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SIMPLE SIMON HOOKS A WHALE 
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See Story on Page Two 


NELL MARTIN, 
wise stenogra- 
pher of 1207 
Grant Street, 
who figures 
prominently in 
spicy love tan- 


“<1 4M A RESPECTABLE CITI- 
ZEN !’’?—That is “what Simon 
Haldane, unmarried bookkeep- 
er for the Faulkner Phono- 
graph Company and defendant 
in a breach of promise suit 
brought by Agatha Hathaway, 
stenographer, said to reporters 
when confronted with pres- 
ence of unknown adventuress 
in recent raid on his apartment. 
Thermometer indicates fever- 
ish condition of defendant— 


MISS HATHA- 
WAY, claimant 
for heart-balm, 


wept when ques- SCENE SNAPPED AT JAZZ PARTY 


tioned by repre- 
sentative a de staged by Bob Wyeth, star salesman of 


press at her Faulkner Company for fellow employes 
pas ti — to celebrate alleged wedding of Simon 
mite mome eres Haldane and Mystery Girl. 


FLASHLIGHT EVIDENCE OF HALDANE DUPLICITY 
Story on Page Two 


Patrons Coming 

nd Patrons Go- 

ing are sure to 

see your Lobby 

| Display. | 


atl ss : ~ 


Warner Bros. Present “WIDE OPEN”—An All Talking Vitsohons Farce Comedy 


Daughter of Big Boss Crashes Home 
Of Timid Clerk, ProvesHisWorthTo 
Dad, Boosts His Stock andNabsHim 


“Oh, woman, woman, why will you 
be like this?” | 


ih 


ate 


snaaos 


ee 


Scene from “Wide Open" - A Warner Bros. Production 


EDWARD EVERETT HORTON — PATSY RUTH MILLER 
Home—hot and bothered—with a head cold and the boss’ 
call down — Simon Haldane is first assailed by lovelorn 
Agatha Hathaway and her scathing mamma who demands 
marriage — then by detectives who seek mystery girl sup- 

~edJ~ hidden in his apartment—and finally by the M. G. 
— who chagrins him unspeakably by her rather 
VIO. uy direct tactww$ ~~ 

Production No. 1—Cut or Mat 


A WARNER BROS. AND VITAPHONE ALL-TALKING PICTURE 
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WARNER BROS. PRESENT 


“WIDE OPEN” 
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"y BASED ON THE NOVEL “THE NARROW STREET” 


By Epwarp BatEMAN Morris 


ADAPTED FOR THE SCREEN 
By James A. Starr and ARTHUR CAESAR 


DIRECTED BY 


ARCHIE MAYO 


Footage 6341 feet—Running Time 1 hour, 9 min., 39 sec. 


_ THEME SONG—FOX TROT 
“NOBODY CARES IF I’M BLUE” 
Words by Grant Clarke—Music by Harry Akst 
Published by M. Witmark and Sons 
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THE STORY 


Simon Haldane, faint-heart  ac- 
countant for the Faulkner Phono- 
graph Company though he hag in- 
vented a new needle and devised a 
better bookkeeping system — suc- 
ceeds only in being despised by the 
crooked manager and made the 
laughing stock of the office force, 
led by big Bob Wyeth, star sales- 
man. Even in the supposed privacy 
of his bachelor apartment he is 
goaded to distraction by Easter, 
officious colored maid-of-all-work. 

Agatha Hathaway, lovelorn spin- 
ster stenographer, proposes marriage 
to Simon during dictation, and the 
conversation is accidentally caught 
on a record and reproduced to the 
delight of the office and the extreme 
chagrin of Simon, who is hauled 
home in a dead faint. 

After closing-time a strange girl 
enters the Faulkner office searching 
for. Simon’s books. Not finding 
them, she taxis to his home. En- 
tering unobserved, she overhears 
Agatha’s mother haranguing Simon 
on breach of promise. Detectives 
come in search of the mystery girl, 
but leave followed by Agatha and 
her ma. Now the girl appears, in- 
sisting on staying for the night, in 
spite of Simon’s horrified objections. 

Wyeth gets word that Simon is 
secretly married and brings the office 
force to razz him. After the party, 
the strange girl quizzes him about 
his plans for bettering the condition 
of the firm’s finances and then 
leaves. 

The next day Simon _ returns 
meekly to the office only to find him- 
self raised to partnership in the 
company—his new needle acclaimed 

JOA Chp wea ado de 


| All the employes now kowtow ‘to 
| him. 


The bully Wyeth he knocks 
cold. He then caps the climax by 
actually marrying the mystery girl 
—who proves to be the big boss’ 
favorite daughter. 


(Advance) 
“WIDE OPEN” COMING 
WITH HORTON IN BIG 


COMEDY ROLE 


Edward Everett Horton, being in 
reality a bachelor, got a lot of fun 
out of his role in “Wide Open,” the 
Warner Bros. and Vitaphone all- 
talking comedy which comes to the 
ie aie peek Theatre 
next. : 

Simon Haldane in “Wide Open” 
was a timid bookkeeper of an inven- 
tive turn, a man who consequently 
got into one scrape after another, 
and one of these escapades landed 
him at the altar of matrimony and 
the height of material prosperity. 

“Wide Open” is a hilarious comedy 
of modern business with Patsy Ruth 
Miller, Louise Fazenda, T. Roy 
Barnes, Vera Lewis, E. J. Ratcliffe, 
Louise Beaver, Edna Murphy, Frank 
Beal, Vincent Barnett, Lloyd Ingra- 
ham, Bobby Gordon and B.B.B. in 
the cast. It is based on “The Nar- 
row Street,” a novel by Edmund 
Bateman Morris. James A. Starr 
and Arthur Caesar did the screen 
play. Archie Mayo directed. 


(Advance) 
“Wide Open” Horton’s 
Funniest Talkie 


“Wide Open,” Edward Everett 
Horton’s latest comedy, a Warner 
Bros. and Vitaphone all-talking com- 
Ody, COMBATLO Ghee see ee 
seh tie inet next for a run of 
days. The cast includes 
Patsy Ruth Miller, Louise Fazenda, 
Vera Lewis, T. Roy Barnes, E. J. 
Ratcliffe, Louise Beaver, Edna Mur- 
phy, Frank Beal, Vincent Barnett, 
Lloyd Ingraham, Bobby Gordon and 
B.B.B. Archie Mayo directed. The 
up-to-the-minute fox-trot theme 
song is by Clarke and Akst—“No- 
body Cares If I’m Blue” is the title. 


“The Aviator”? 


“Why do you teathe 


poor dear — hic — 
Thimon — big boy?” 


Scene trom “Wide Open" 
A Warner Bros. Production. 
T. BARNES — LOUISE FAZENDA 
At the office jazz party Agatha 


Hathaway, who is in love with 
“Simple” Simon rather woozily 
resents the rough way in which the 
star salesman treats the supposedly 


married book-keeper. 


Production No. 2—Cut or Mat 


(Advance) 
OFFICE WORM TURNS, 
“WIDE OPEN” BIG HIT 
OF TALKING COMEDY 


Most hilarious of Edward Everett 
Horton comedies is “Wide Open,” 
the Warner Bros. and Vitaphone all- 


talking picture which comes to the 
Pete ene THERON Se a 
next for a run of days. 

Fans who have laughed with him 
in “The Hottentot,” “The Sap” and 
will now have a 
chance to see him in quite another 
role, for he is the meek and inven- 


tive bookkeeper who is the butt of 
‘the manager’s gruffness and the star 
salesman’s gaff, 

Strange happenings send him 
home with a cold in his nose where 
he is pursued by the irate mother 
of the moony office girl who loves 
him; by detectives and by a mys- 
terious girl who forces her way in, 
and presents herself as his wife. 
Amusing and human are the inci- 
dents which carry the story up to 
a tornado climax. 


The piece is based on the novel 
“The Narrow Street” by Edmund 
Bateman Morris. Arthur Caesar and 
James A. Starr did the adaptation. 
The capable cast includes Patsy Ruth 
Miller, Louise Fazenda, Vera Lewis, 
T. Roy Barnes, E. J. Ratcliffe, Louise 
Beaver, Edna Murphy, Frank Beal, 
Vincent Barnett, Lloyd Ingraham, 
Bobby Gordon, B.B.B. and many 
others. “Wide\Open” was directed 
by Archie Mayo. 

The comedy includes a snappy fox- 
trot theme song “Nobody Cares If 
I’m Blue.” 


(Advance) 
Patsy Ruth Again With 
Horton in “Wide Open” 


Pretty Patsy Ruth Miller again 
shares uproarious applause with 
Edward Everett Horton, this time 
evoked by “Wide Open,” the War- 
ner Bros. and Vitaphone comedy 
which comes to the 
Theatre 


days. 

Horton is cast as a timid office 
man, Patsy Ruth as the big boss’ 
daughter, who, in an amazing man- 
ner, brings down the mighty from 
their seats and exalts the clerk— 
finally marrying him. Others in the 
cast are Louise Fazenda, Vera Lewis, 
T. Roy Barnes, E. J. Ratcliffe, 
Louise Beaver, Edna Murphy, Frank 
Beal, Vincent Barnett, Lloyd Ingra- 
ham, Bobby Gordon and B.B.B. 

The captivating comedy is based 
on “The Narrow Street,” a best- 
selling novel by Edmund Bateman 
Morris. James A. Starr and Arthur 
Caesar did the screen adaptation. 


Archie Mayo directed. The snappy 
theme song, a foxtrot, was done by 
Grant Clarke and Harry Akst. It 
is called “Nobody Cares If I’m 
Blue.” 


(Advance) 
FAZENDA FUNNIEST , 
IN “WIDE OPEN” 


Miss Louise Fazenda ‘is at ... 

funniest in “Wide Open,” the War- 
ner Bros. and Vitaphone all-talking 
picture which comes to the ........ 
Theatre next with Edward 
Everett Horton, Patsy Ruth Miller, 
Vera Gordon, T. Roy Barnes, E. J. 
Ratcliffe, Louise Beaver, Edna Mur- 
phy, Frank Beal, Vincent Barnett, 
Lloyd Ingraham, Bobby Gordon and 
B.B.B. The story is a_ hilarious 
comedy detailing the adventures of 
a timid clerk, a mystery girl, some 
detectives, and a _ bullyragging 
salesman. Archie Mayo directed. 


(Advance) 
LAUGHS GALORE IN 
“WIDE OPEN’? LATEST 
HORTON COMEDY 


There are by. actual count one 
hundred eighty-nine laughs in “Wide 
Open,” the new Warner Bros. and 
Vitaphone all-talking comedy, which 
comes to the Theatre 
with Edward Everett Horton in the 
featured male role. 

This averages something over two 
laughs a minute. Some of them are 
giggles, many of them are chuckling 
chortles and fifty or sixty of them 
are rated as regular guffaws that 
exercise the. diaphragm and break 
off buttons. 

Horton accounts for more than 
half of the laughs in “Wide Open” 
on his own account, while Louise 
Fazenda probably runs next with a 
comedy role that seems ready-made 
for -her unique kind of clowning. 
Patsy Ruth Miller, who has to carry 
a sympathetic lead as well as a part 
of the comedy burden, gets her 
full share of amusing. Others in 
the cast are Edna Murphy, T. Roy 
Barnes, Frank Beal, Vincent Bar- 
nett, Lloyd Ingraham, Bobby Gor- 
don, B.B.B., Louise Beaver, E. J. 
Ratcliffe and Vera Lewis. 

“Wide Open” was directed by 
Archie Mayo who has_ previously 
made a name for himself with fea- 
ture comedies and who, with Horton 
and Miss Miller, make a trio that 
have worked together in numerous 
pictures on the Warner lot. 

“Wide Open” is a Starr-Caesar 
adaptation of the Edmund Bateman 
Morris novel, “The Narrow Street.” 


(Advance) 


SET A WOMAN TO TRAP A MAN, 


SAYS INGENUE 


OF “WIDE OPEN” 


“Wide Open,” Warner Bros. and Vitaphone All 
Talking Comedy, Comes to the ______-_-____- 


Theatre ________- 


“Set a woman to trap a man,” 
is an adage the truth of which is 
amusingly demonstrated in the story 
of “Wide Open,” the Warner Bros. 
and Vitaphone all-talking comedy 
with Edward Everett Horton which 


comes to the 


next for a 


Laugh Protection 
For Patrons of 
“Wide Open” 


The management of the 
Theatre where 
“Wide Open,” the new War- 
ner Bros. Edward Everett 
Horton comedy will open —_-- 
next urges its patrons 
to observe the following sug- 
gestions when attending the 
showing of the latest Horton 
howl: 
I. Ladies not immune 
from the giggles should bring 
- smelling salts. 


2. Patrons are urged not 
to pummel neighbor’s knees 


in paroxysms of mirth. 

3. Only those with aisle 
seats are allowed to roll off. 
All others must laugh on their 
own premises. 


4. Ushers will provide 
liquid refreshments for those 
¥ > Fig } 
oughs. 

5. Crying-laughers will 
kindly bring hankies as sob- 
absorbers. 

6. High tenor laughs will 
be moved—with their owners 
—to a reserved section of the 
theatre where they will not 
disturb others. 

7. Titters are taboo. Tit- 
erers will have their money 


refunded. 


Theatre 
run, } Mr. Horton. 


‘re laughing hic-_ 


Ob ae Next 


Women really can locate men’s 
weaknesses with uncanny directness, 
according to Patsy Ruth Miller, who 
plays the mystery girl who operates 
the trap that is set to find out the 
real truth about the valuable and 
undervalued. office elerk, played by 
With that knowledge 
the girl — who is in reality the 
daughter of the big boss—is gener- 
ally a couple of jumps ahead of any 
of the masculine investigators. 

“Perhaps this curious facility is 
due to intuition” says Miss Miller, 
“perhaps it is some sixth sense, per- 
haps it is just a woman’s unique 
gift.” Whatever it is, Miss Miller 
believes that “Wide Open” makes 
use of the proper psychology in as- 
suming that an mexperienced girl 
could and did completely fool a 
business man of average acumen. 

Perhaps by now Miss Miller has 
had an opportunity to test her 
theories because she was married 
during the production of “Wide 
Open” and delayed her honeymoon 
to complete the comedy on time. 

Archie Mayo directed “Wide 
Open” and the cast includes Louise 
Fazenda, Edna Murphy, Vera Lewis, 
T. Roy Barnes and others. 


(Advance) 
City ““‘Wide Open” 
For New Horton 
Laughing’ Talkie 


If a laugh is a tonic “Wide Open” 
should be classed as a cure-all. 

“Wide Open”, is the current War- 
ner Brothers and Vitaphone comedy 
which comes to the : 
‘Tueatre, asc 
arun of .... days, Edward Everett 
Horton is featured with Patsy Ruth 
Miller, Louise Fazenda, Edna Mur- 
phy, T. Roy Barnes, Vera Lewis, 
Louise Beaver and Bobby Gordon 
are included in the cast. 

As Simon Haldane, timid bachelor 
bookkeeper with ideas, but without 
power to push them to any profitable 
conclusion, Horton has one of the 
happiest assignments of his career. 
Hilarious situations and smart dia- 
logue under the expert direction of 
Archie Mayo and in the hands of the 
capable cast, make an evening of 


**Perfidious wretch—how dare you trifle 


with my daughter’s heart?’’ 


wee ee HOT, 


TES 


SS 


LEBER 


scene from “Wide Open" - A Warner Bros. Production 


Agatha Hathaway brought by her irate mother to confront 
timid clerk with breach of promise threat. 


Production No. 4—Cut or Mat 


(Advance) 


INFERIORITY COMPLEX VICTIMS | 
MAY BE TRANSFORMED AFTER 


“Wide Open,” the Warner 


Bros. and Vitaphone comedy 
which comes to the __.._____. 
days, is the 
uproarious story of the man- 
ner in which a human mouse 
is made into a 


_ MANNER OF “WIDE OPEN” HERO 


gaged in the manufacture of 
talking machines. 

The fates take a hand when 
the boss’ daughter makes her 
way into the apartment where 
Simon ‘rests, ill of a cold in 


the head, and the ridicule of 
his co-work- 


Ha 


*‘Wide Open’? Comedian 
_ Manages, Produces, 
Stars on Stage 


Edward Everett Horton, featured 
player of Warner Brothers comedy, 
“Wide Open” which comes to the 
IPAORERC ees a ee 
next is called the busiest man in 
Hollywood. 


With his brother he leases, man- 
ages and stars in his own theatre. 
At the same time he is almost con- 
stantly busy during the days making 
pictures. and he races from studin 


to stage with only a few minutes __. 


spare, many nights of the year. 


His Warner Brothers’ schedules are 
arranged to give the star his neces- 
sary matinee afternoons off during 
the filming of a picture but “Wide 
Open” was made while Horton was 
vacationing from the legitimate 
theatre and so no quick change tac- 
ties were necessary. 


“Wide Open” is besides the best 
selling novel, “The Narrow Street.” 
by Edmund Bateman Morris. James 


.|A,. Starr and Arthur Caesar did the 


screen adaptation. Included in the 
cast are Patsy Ruth Miller, Louise 
Fazenda, Vera Lewis, T. Roy Barnes, 
K. J. Ratcliffe, Louise Beaver, Edna 
Murphy, Frank Beal, Vincent Bar- 
nett, Lloyd Ingraham, Bobby Gordon 
and B.B.B. Archie Mayo directed. 


(Advance) 


Wild Woman’s Raid 
Causes Tardiness of 
‘““Wide Open”? Hero 


When a bookkeeper is late at his 
work for the first time in fifteen years. 
it’s twenty to one a woman |} >< ee 
it. Such was the case w. 

“pri 1cipa. ~ « 
“Wide Open”, the Warner srothers 
and Vitaphone comedy featuring 
Edward Everett Horton which comes 
CO. CG So ee ean, Theatre 
Ras Pip hvas ge dere gees next. 

Simon has an unbidden and un- 
welcome lady guest in his house and 
doesn’t know how to treat her or 
get rid of her. In the long run he 
finally marries her, but not before 
much obstreperous fun has been de- 
veloped out of an unusual situation. 
Patsy Ruth Miller and Louise Fa- 
zenda are in the cast as well as T. 
Roy Barnes, Vera Lewis, E. J. Rat- 


A 


sure-fire amusement. cliffe, Louise Beaver, Edna Murphy, 
master of men ee KF; Fel oe r What Frank Beal, Vincent Barnett, Lloyd 
skye A and of the ladies obtas irst Feline || she does in| i»graham, Bobby Gordon and B.B.B. 
“Say girlie, watta you mean by trowin’ sais, : : Based on Edmund Bateman Morris’ 
‘ . 999 as well. The In the Talkies the way of novel, “The Narrow Street”. The 
yourself away on this here simp: : ha screen adaptation is by James A. 
means seem rea- posing as N18 | starr and Arthur Caesar. Archie 
sonable enough wife, getting | Mayo directed. 
5") || Black as your hat, green- we iemeee. 
the only trouble jj be cnbetle Gad pune the truth oN mare 
being the unprob- re : about mat- obody cares if I'm 


footed — Tobias, former blue’’ 


ters, ousting 
his detrac- 
| tors, raising 
him to prom- 


ability of the 
daughter of -the 
big boss arriving 
to set matters 


Hollywood alley habitue, 
honors all catdom in the 


part he plays as the pet 
of Simple Simon Hal- 


scene from “Wide Open" 


- A WarnerBros. Production 


Production No. 3—Cut or Mat 


straight. 

Edward Ever- 
ett Horton with 
his peculiar deft- 
ness in this sort 
of character por- 
trayal, plays the 
part of Simon 
Haldane, meek bookkeeper 
and inventor. The office force, 
led by the bullying star-sales- 
man makes Simon’s life a bur- 
den and the manager of the 
office hoots at his plans for a 
better accounting system and 
an improved phonograph 
needle, the company being en- 


| dane, 
99 
Open, 


hero of 

Warner 
and Vitaphone all-talking 
farce comedy, which 
comes to the 


inence in the 
firm and 
winning her 
father’s ap- 
proval of 
their mar- 
riage, makes 
a comedy 
both human and amusing. 
Patsy Ruth Miller plays the 
girl; Louise Fazenda is a 
lovelorn office girl, T. Roy 
Bares is the browbeating 
salesman, and a host of others 
make up the cast. Archie 
Mayo directed. Be sure to 
see “Wide Open.” 


“Wide 
Bros. 


Scene from m Wide Open" 
A Warner Bros. Production. 


Miss Hathaway woozily sings at 
“wedding” party of her affinity. 


Production No. 5—Cut or Mat 


Warner Bros. Present ‘““WIDE OPEN’—An All Talking Vitaphone Farce Comedy | 


HORTON’S HUMAN HUMOR 
DISPLAYED IN LUDICROUS 
COMEDY, “WIDE OPEN” 


Edward Everett Horton, whose 
theatrical career embraces innumer- 
able footlight and film productions 
and who is a prominent member of 
the all-star cast of “Wide Open,’ 
Warner Bros. 
all-talking Vita- 
phone special, 
now at the .... 
poe ae Theatre, 
was born in 
Brooklyn, New 
York. 

His amateur 
stage debut was 
made while he 


Edward Everett was in Columbia 
Horton University, and 
Stock S-305 . 
he began his pro- 

fessional career 

when twenty 
years of age as a member of the 
chorus of a comic opera company 


Cut or Mat 
Order Separately 


playing Gilbert and _ Sullivan 
operas on Staten Island and points 
west. 


Mr. Horton followed a_ success- 
ful, if varied stage career for twelve 
years. including engagements with 
ten different stock companies. His 
real theatrical birth, he says was 
when he appeared in “Never Say 
Die” at the Majestic Theatre in 
Los Angeles. For the ensuing five 
years he was leading man at the 
Majestic, appearing in such hits as 


“The Nervous Wreck,” “Clarence,” 
“The  Professor’s Love Story,” 
“Beggar on Horseback,” “Lilac 
Time,” “Smilin? Through,” “The 
Rear Car,” “The First Year? and 
others. 


Five years ago Horton started his 
career in the silent drama with Ethel 
Gray Terry in “Too Much Business.” 
This was followed by “The Front 
Page Story,” “Ruggles of Red Gap,” 
“To the Ladies,” “The Beggar on 
Horseback,” “Marry Me” and others. 

One of the very first players of 
either stage or screen to make their 
debut in Vitaphone talking pictures. 
Edward Everett Horton was first 
audible on the screen in the comedy 
playlet, “Miss Information,” in 
which he appeared with Lois Wilson. 


This was followed by the amusing| Scev7e srom “Wide Open as 


portrayal in Warner Bros. setond| 4 Warner Bros. ocuctio/n. 


all-talking Vitaphone production, 
“The Terror.” His next was the 
featured role in “Sonny Boy,” with 
Betty Bronson and Gertrude Olm- 
sted, and “The Hottentot.” 

While Horton has been appearing 
in Vitaphone pictures he has also 
been starring at the Vine Street 


Simon scared stiff by wise- 
cracking bully and brazen 
ladies, wilts. 


6—Cut or Mat 


Production No. 


Theatre in Hollywood in numerous} KDNA MURPHY WISE 


current stage hits, such as “Her 
Cardboard Lover,” “Spreadeagle” 
and “Arms and the Man.” Vita- 


phone pictures were “The Sap” and 
“The Aviator.” 


ADVERTISEMENT 


Hear 
Louise Fazenda 
Sing— — 
“NOBODY CARES 
IF ’M BLUE” 


Published by 
M. Witmark & Sons 
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‘WIDE 
OPEN 


EDWARD EVERETT HORTON, 
LOUISE FAZENDA, PATSY 
RUTH MILLER, T.ROY BARNES, 


an aes on if / 


“No Man With A Face Like That Could 
Convince A Judge He Was Sane” 


said the bland and easy-to-look-at Patsy 
Ruth Miller to Everett Horton, while pleas- 
ant little thrills tickled the sappy looking 
bookkeeper’s spine. It was night. Rain was 
falling, wind was blowing and Dan Cupid 
was onarampage. It was just the time for 
a snappy answer, and the way Haldane 
“‘came back’’ at the tantalizing creature is 
one of the uproarious incidents in— 


WARNER BROS. 
PRESENT 


EDNA MURPHY 


Aprons) Fes S 


STENO IN HOWLING 
HIT, ““WIDE OPEN” 


Edna Murphy in “Wide Open,” the 
Warner Bros. and Vitaphone produe- 
tion, now at the Theatre, 
was born in New York City and 
educated at the Brooklyn Manual 
Hieh School. 
She for a time 
posed as a model 


rose? 


for a commercial 
pho fog rapher 


and through 
these pictures 
gained a con- 
tract with Vita- 
graph. 

Some of the se 
films in which Edve Murphy 

Stock S-181 

she has been Cut or Mat 
prominently cast Orie: Pee 
are “Over the 
Hill,’ “MecFadden’s Flats,” “All 
Aboard,’’ “Tarzan,” “Dearie,” 
“Across the Atlantic? and “My 
Man.” 


Miss Murphy is especially success- 
ful in parts like that in “Wide 
Open,” where she can portray the 
hard-boiled and wise-cracking mod- 
ern girl. 


““Wide Open” Sure Cure 
For Chronic Grouch 


If you suffer from an inferiority 
complex don’t fail to see “Wide 
Open,” the Warner Brothers Vita- 
phone comedy now at the 
Theatre with Edward Everett Horton. 


If you don’t suffer from such a 
complex, if you are self-assured, con- 
fident, a bit chesty and blase go any- 
way and learn how such people some- 
times fail while timid, unassuming 
people sometimes succeed. 


“Wide Open” is the story of a meek 
and amazing bachelor who got away 
to a weak start but a strong finish. 
It is Horton’s liveliest comedy with 
Patsy Ruth Miller and Louise Fazenda 
carrying principal supporting roles 
and with Archie Mayo’s direction. 


~ypinal Coffegetner se i 


| Augustus Pitou. 


° 


Patsy Ruth Miller, featured in 
“Wide Open,” latest Vitaphone pro- 
duction of Warner Bros. now at the 
Theatre, was born in 


ee ee 


CHARMING 
PATSY 


We've seen so many 
Versions of pretty 
Patsy Ruth— 

But which one 

Was the loveliest 
’Twas hard to tell, 
In truth— 

And now that 
She’s a talkie star— 
Her art is so 
Disarming— 

One. dare not even 

_ Risk a guess, 

Which Patsy is 

Most charming! 


VERA LEWIS CAST AS 
BREACH-OF-PROMISE 
MA IN “WIDE OPEN” 


Miss Vera Lewis who plays the 
part of the mother of the lovelorn 
spinster in “Wide Open” the Warner 
Bros. all-talking picture now at the 
mica vets, Theatre, was born in New 
York City and educated in the Nor- 


Her first stage appearance was at 


|the Broadway Theatre in “Madame 


Sans Gene” under the management of 
She afterward sup- 
ported - Julia Marlowe, James K. 
Hackett, Bayard Veillier, Charles 
Fashman and others, and played in 
stock in Milwaukee, Columbus, Ohio 
and in Los Angeles under Morosco. 
For some seasons she toured with her 
own company in vaudeville. 


Miss Lewis’ first picture was D. W. 
Griffith’s “Intolerance.” She has 
worked for many producers, among 
them being Fox, Metro, Goldwyn and 
Warner Bros. “Peg o’? My Heart,” 
“Lord and Lady,” and “Jack the 
Giant Killer” are a few of her pic- 
tures. Miss Lewis has many interests 
among them being the collection of 
antiques. Her aviary contains more 
specimens of birds than any private 
one in the West. 


PATSY RUTH MILLER 
WEDS TAY GARNET 


Patsy Ruth Miller, who plays the 
leading feminine role opposite Ed- 
ward Everett Horton in “Wide Open,” 
the Warner Brothers comedy playing 
now at the Theatre, was 
married while the picture was being 
filmed to Tay Garnet, successful 
young director. Patsy picked Sunday 
for her wedding day and Archie 
Mayo, directing the picture gave her 
a one day holiday for a honeymoon 
but she was back on the set, ready 
for work, on Tuesday morning. 


Patsy Ruth Miller is one of the 
players whose charm can be felt by 
men and women alike and by children 
—it is that rare gift which so many 
have tried to cultivate without her 
success, 


Angeles. 


LOVELY PATSY RUTH PLAYS 
UNUSUAL ROLE BLENDING 
COMEDY AND MYSTERY 


St. Louis, Mis- 
souri, in 1904, 
and educated in 
the private 
schools of her 
native city. 

When her x 
family visited 
California in 
PO orl, lovely 
dark-eyed Patsy 
was offered a 
part in one of 
Buster Keaton’s 
pictures. She 
was speedily chosen to play oppo- 
site Lon Chaney: in “The Hunchback 
of Notre Dame,” and followed this 
success with “Daughters of Today,” 
“The Girl I Loved,” “Her Husband’s 
Secret,” “Head Winds” and “Tor- 
rain of the Lions.” 


Patsy Ruth Miller 
Stock S-39 


Cut or Mat 
Order Separately 


Signed by Warner Bros. to a 
long-term contract, she was featured 
in “Rose of the World,” “Red Hot 
Tires,’ “Hogan’s Alley,” “The 
Fighting Edge,” “Hell Bent For 
Heaven,” “So This Is _ Paris,’ 
“Broken Hearts of Hollywood” and 
“Why Girls Go Back Home,” 


Miss Miller next elected to be a 
free-lance player, a venture in which 
she was eminently successful. 


Contrary to the great majority of 
talking picture artists who have had 
experience on the stage previous to 
entering the films, Miss Miller be- 
came a leading cinema personality 
before she ever appeared before the 
footlights professionally. Though 
Miss Miller has appeared at the 


Ws tare? (Mh Dathatlan- ona T- 
Se oes be 


Uy A Wun vas, 

ly Hills Community Players, ... 
first professional appearance was as 
the star of the legitimate stage pro- 
duction, “Nightstick,’ at Henry 
Duffy’s President Theatre in Los 
So well did she handle 
her difficult characterizations in this 
comedy drama that Warner Bros. at 
once signed her for the role of 
Peggy Fairfax in “The Hottentot,” 
a sparkling comedy in which a 
horse-shy young lover is thrown 
amidst a group of rabid followers 
of the sport of kings. She was then 
east in “The Sap,” “The Aviator,” 
and in Warner Bros. super-revue, 
“Show of Shows.” 


“I could save the firm a 


million if I had a chance!” 


Scene from “Wide Open" 
A Warner Bros. Production. 


Production No. 7—Cut or Mat 


6 : Warner Bros. Present “WIDE. OPEN”-— An All Talking Vitaphone Farce Comedy 


“WIDE OPEN” 
HIGHLIGHTS 


1. ‘Wide Open” starts with a laugh. 
Simon Haldane is depressed in his own 
home, fussing about getting ready to 
leave for the office is funny all by him- 
self and the discovery that he has 
started to work half dressed is a big 
chuckle. 


- 2. Simon’s run-in with Trundle at the 
office when the latter takes ‘time off to 
air his opinions about the _weak-kneed 
inventor starts the plot going. 


3. High pressure sales-methods as ap- 
plied to timid Simon by Trundel, Weyth 
and Means are clever comedy touches. 


4. We leafn that the goofy stenog- 
rapher Agatha. loves Simon who does 
not return the affection which adds 
hilarity to the advancing plot. _ Louise 
Fazenda as Agatha makes this first 
scene with Smon a high spot of comedy. 
The playback of the _ record of their 
conversation is a big laugh and Simon 
faints from embarrassment. 


5. Smon’s ministrations to himself to 
cure a cold in the head make a scene 
that is a sure laugh-getter. 

mip ieee en ees 

6. Agatha and her mother. storm 
Sincns. house and demand that he 
‘marry Agatha, a_ request which Simon 
tries to avoid and finally refuses. This 
“Gs one of the prize scenes of the whole 


show. 


7. The plot is advanced and mystery 
planted by the scene showing Doris (the; 
mystery girl) rummaging through 
Simon’s desk and followed by detectives 
as she leaves the office. 

8. Suspense is added when the de- 
tectives arrive at Simon’s house hunting 
for Doris and humor, too, when Agatha’s 
mother tries to persuade the officers to 
-arrest Simon. 


9. Simon’s discovery of Doris drying 
her clothes in his living room is one of 
the funniest sequences of the farce. 

10. Simon getting a saxophone player 
instead of a doctor for the girl who has 
apparently fainted, is a big laugh. 


11. Simon has to carry Doris upstairs 
after the doctor’s visit, a very funny 
situation, spicy enough to add zest to 
the comedy. ~ 


12. The sleep-walking scene advances 
the plot, the mystery and the comedy all 
at once. 


13.. The office learns that Simon is 

married and Simon is horrified to find 

that he can not denv_ it. [= is. 

ry asarmed to find he is becoming 
_v..ously interested in Doris. 


5 14. Simon and Doris have a_ scene 
together. in which she begins to pry into 
his affairs. Simon’s timidity and her 
assurance and nerve make this a vital 
scene. 


15. The jazz party at Simon’s home 
is the high spot of comedy in the show. 
There are dozens of laughs in it. The 
discovery that Wyeth thinks he knows 
Doris adds to the mystery of her pres- 
ence and the suspense of the story. 


16. Agatha’s tipsy song, ‘Nobody 
Cares If I’m Blue,’ is the funniest thing 
that has been worked into a picture in} 
a long time. It is the hilarious climax 
to che party. 


17. After the party Doris investigates 
Simon’s books and sends a telegram. We 
do not know what it is about and the 
plot takes in and becomes suddenly more 
important than the comedy. 


18. The scene with Simon, Faulkner 
and Trundle is one of the most important 
and amusing in the picture. Simon's 
fear and lack of assurance until he 
understands what has happened gives an 
edge to the scene that is highly enter- 
taining. 


- 19. When Simon finds Doris gone 
from his house, apparently with Wyeth, 
- he loses his timidity for the first time 
and becomes furious. It is a great change 
for Simon and a great scene for Horton. 


20. Simon thrashes Wyeth at the 
office later in the scene that is probably 
the climax of the whole play. Even here 
the comedy creeps in and the fight is 


both dramatic and humorous. 


21. The denouement comes quickly 
when Simon discovers who Doris is and 
proposes marriage. This is cleverly 
done while maintaining the characteriza- 
tien, and the story ends with a laugh. 


22. ‘Wide Open”’ is a worthy follower 
of “The Hottentot,”” ‘The Sap” and 
“The Aviator.” It is the most amus- 
ing of the Horton comedies —— which 
is saying much, 


ADVERTISEMENT 


pe. EDWARD EVERETT HORTON 


Col. Slug—Style VB—Cut or Mat 


He is.) 


scene trom “Wide Open" 


“Thought you'd put one over on us, eh, Sime? 
_ Wise guy, eh? Married man, huh? 


- A Warner Bros. Production 


Wyeth kids timid clerk on alleged wedding, while all the 
office gang applauds him. 
Production No. 8—Cut or Mat 


Archie L. Mayo claims to be the 
laziest man living, yet he is respon- 
sible for the tremendously effective 
direction of Warner Bros. latest 
comedy special, “Wide Open,” now 
showing at they 4 625s Theatre. 


Mayo, though just past thirty, has 
many screen successes to his ‘credit, 
among them being Warner Bros.’ 
“Crimson City,” “Beware of Mar- 
ried Men,’ “Slightly Used,” “The 
College Widow,” “Dearie,” “State 
.| Street Sadie,” “My Man,” “On Trial,” 
“Evidence” and the present brilliant 
screen version of the E. B. Morris 
novel “Wide Open.” | 


Mr. Mayo’s father was a New 
York tailor, whose most famous rela- 
tives, so Archie says, were Adam 
and Eve. After graduating from 
Manhattan grade schools, and prep- 
aratory institutions, the ambitious 
youth betook himself to Columbia 
University where he won high 
honors—and, incidentally, great 
popularity, as a wit. 


Globe trotting next became his 
hobby and he toured Europe, taking 
in Australia as a side line. It was 
in 1912 that he first appeared before 
the footlights. All the while this 
topsy-turvy old world was amusing 
him to such an extent that he was 
trying his hand at jazz songs and 
melodies. It was in this period that 


Pretty Comedienne Again Dons 


Frumpy Make-up For “Wide Open” 


Louise Fazenda, who plays the 
part ox the velorn Agatha im “Wiue 
Open” a Warner Bros. picture, now 
St Chess aac a See s Theatre, 

occupies a niche 
all her own in 
the realm of 
motion pictures. 

She is univer- 
sally recognized 


as the _ screen’s 
leading come- 
dienne. 


Entering mo- 
tion pictures in 
1918 as 
extra, Miss Fa- 
zenda soon at- 
tracted attention 
through her 
droll characteri- 
zations, with the result that her 
engagement followed as a member 
of the famous group of Mack Sen- 
nett artists, which included Charlie 
Chaplin, Gloria Swanson, Ford 
Sterling, Charlie Murray, Marie 
Prevost and others. 

In 1921 and the year following, 
Miss Fazenda went into vaudeville 
for her only stage work, and after 
returning to Hollywood joined War- 
ner Bros. as a comedienne, creating 
a succession of roles that soon re- 
sulted in her elevation to stardom. 

Among the Warner productions in 
which she has appeared are “Quincy 
Adams Sawyer,” “Gold Diggers,” 
“Main Street” and “Finger Prints.” 
For other companies she has played 
featured roles in “Cradle Snateh- 
ers,” “Ladies at Play,” “A Texas 
Steer” “Heart to Heart” and many 
others. 


In “Wide Open” Miss Fazenda ap- 
pears in her fifth all-Vitaphone pro- 
duction, she having scored in eccen- 


trie roles in “The Terror,” in “Stark 
Mad”, “The Desert Song,” “On With 
the Show,” and “Show of Shows.” 
Miss Fazenda is one screen artist 
with a following who has not only 
welcomed talking pictures, but has 
been welcomed in. them, giving 
proof that she is even more popular 
on the audible screen than she was 
on the silent. 

Her career has given her no more 
hilarious part than that of ‘Agatha 
Hathaway in “Wide Open.” 
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Louise Fazend 
Stock S-74 
Cut or Mat 
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he wrote book and lyrics for the 
musical revue, “Hello, Paris,’? which 
had a satisfying Broadway run. 
Mayo’s cleverness at gags naturally 
led him the way of all wise-crackers, 
to Hollywood. His initial work was 
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MAYO DIRECTS HORTON IN 
HOWLING “WIDE OPEN” 


the gagging of forty comedies for 
Jack White. His first directorial 
work was done when he wielded 
(megaphones are always wielded) 
the megaphone for a score of Christie 
comedies. Among later efforts were 
“Johnny, Get Your Hair 
“Quarantined Rivals,” “Christine 
of the Big Top” and “Unknown 
Treasures.” 

Archie, as we have said, claims 
superlative indo 
lence; ‘says ” 
favorite avoca- 
tion is turning off 
alarm clocks and 
that he means 
to retire at 
thirty-five — all 
the while work- 
ing with the 
ardor of the 
well-known Tro- 
jan. His favor- 
ite authors are 
Freud and Nietzsche, whose theories, 
he says, he doesn’t believe. 

Mayo apparently takes nothing 
seriously, yet he produces vastly seri- 
ous work. He appears to let his 
actors have their own way about 
things, yet gets marvelous results, 
and keeps them in unfailing good 
humor. Mr. Mayo is married and 
lives in Hollywood. 


Srchie LuMayo 


Stock S-113 
Cut or Mat 
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Fazenda and Horton in 
Hilarious ““Wide Open” 


Fun runs riot in “Wide Open,” 
the Warner Bros. and Vitaphone all- 
talking comedy now at the. ....... 
Aria fe te eae Theatre. 


““Do You Believe In 
Freedom Of The Sees?” 


Said the saxophone snoz- 
zeler to Haldane, caught 
high and dry with nothing 
but a nightshirt and a be- 
fuddled mind to protect 
him from suspicion. 


The girl seemed both 
curious and careless. The 
incident rocked the needles 
on every phonograph in 
the factory and turned a 
figure-climbing book- 
keeper into a captain of 
finance. 


Why not be just a little 
curious? Wend your way to 


“WIDE 


WARNER BROS. 
Present 


Hear Louise Fazenda Sing— 


“NOBODY CARES IF I’M BLUE”’ 


Published by 


M. Witmark & Sons 


OPEN” 


with Edward Everett Horton, Louise 
Fazenda, Patsy Ruth Miller, T. Roy 
Barnes, Edna Murphy 


Based on the novel ‘‘The Narrow Street”? by Edward Bateman Morris. 
Adapted by James A. Starr and Arthur Caesar. Directed by Archie Mayo. 


Three Column Ad—Style VC—Cut or Mat 
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Warner Bros. Present “WIDE OPEN’—An All Talking ophcue Farce Comedy 


BARNES BULLY AS BULLY 
IN UPROARIOUS “WIDE OPEN” 


Roy T. Barnes, 
with 
gusto plays the 


who such 


bulldozing and 


breezy star sales- 
man, Wyeth, in 


“Wide Open,” 
the Warner 
Bros. and Vita- 


~ picture now at 
THO Or eS 
Theatre, was 
born in Lincoln, 
England. Though 


AS yay Barnes 


Steck N-154 
Cut or Mat 
Order Separately 


That Laugh You Need 
Is Waiting For You 


The place to get it and a thousand 
more of its kind is the 
Theatre where Everett Horton and 
Patsy Ruth Miller are making their 
appearance in “Wide Open” the War- 
ner Bros. and Vitaphone farce-comedy 
of thrills and fun which is filling the 
playhouse to capacity nightly. Archie 
Mayo direeted. 


being brought to America at an 
early age, he was educated in Utica, 
New York. 


His stage career includes seasons 
in “Red Canary,” “Passing Show of 
1914,” “See My Lawyer” and “Over 
the Top.” He toured in vaudeville 
for twelve years, winning a secure 
place in the favor of theatregoers. 


His stage career has been equally 
successful, plays in which he has 
been featured being “Scratch My 
Back,” “Great White Way,” “So Long 
Letty,” “See My Lawyer,” “A Kiss 
in Time,” “Face Value,” “Exit the 
Vamp,” “Old Homestead,” “Adam 
and Eva,” “The Go-Getter,” “Crowd- 
ed Hour,” “Young Ideas,” “Butter- 
fly,’ “Reckless Romance,” “Seven 
Chances,” “Body and Soul,” “Reere- 
ation of Brian Kent,” “Ladies of 
Leisure,” “Dangerous Friends,” “Un- 
known Cavalier,” “Tender Hour,” 
“Smile, Brother, Smile,’ “A Regu- 
lar Scout” and “Chicago.” 


Mr. Barnes is six feet in height, 
has light hair and blue eyes and 
weighs one hundred and fifty-five 
pounds. 


ADVERTISEMENT 


“Unhand Me Villain! 


You Shall Not Rob Me Of My Robe” 


Of course there were no robe robbers prowling 
around a perfectly decent man’s perfectly furnished 


home. 


But in the event you imagine neither of 
these much misunderstood persons said anything 


_ {ike it or something else, it’s albright with us. 


This is only one of the tricky situations that will 
create rocking laughter, billowing roars and mirth= 


quake tremors in 


WARNER BROS. present 


“WIDE 


Morris. 


OPEN 


with Edward Everett Horton, Louise Fazenda, Patsy 
Ruth Miller, T. Roy Barnes, Edna Murphy. From 
the novel ‘‘The Narrow Street’? by Edward Bateman 


Adapted by James A. Starr and Arthur 


Caesar. Directed by Archie L. Mayo. 


EDNA MURPHY—EDW ARD EVERETT HORTON—BOBBY 
GORDON — Everybody wants to curry favor with the new 
favorite of the big boss. 


Production No. 9—Cut or Mat 


“WIDE OPEN” CONTINUES THE 
HOWLS HORTON INVOKED IN 
HOTTENTOT, SAP AND AVIATOR 


“Wide Open,” now at the 
Theatre succeeds superbly 
in making people do just what it 
set out to make them do—laugh. 


It accomplishes its end by play- 


| ing on the ludicrous effects of fear. 


The hero of the laughable little 


| talkie is a mild stay-at-home book- 


keeper, who to keep from incurring 
the disfavor of the boss and the 
ridicule of the office force hides the 
fact that he has inventions which 
will revolutionize the company for 
which he works! He is laughable in 
his abject terror and also pitiable 
and everybody rejoices when the 
boss’ daughter, comes incog, and 
takes poor Simon’s cause in hand, 
getting him his just due. 

The incongruous is another source 
of laughter—oddities of dress or 
mannerism stir our risibility. The 


PATSY RUTH MILLER 
DOES NOT PARADE 
FAMILY NAMES, BUT-— 


Famous names are not lacking in 
the family history of Patsy Ruth 
Miller, who has the leading feminine 
characterization opposite Edward 
Everett Horton in “Wide Open,” 
Warner Bros. latest  all-talking 
Vitaphone special now showing at 
RNG Sea ek ees ey Theatre. 

Miss Miller’s father is a direct 
descendant of Pretorius, the famous 
Boer explorer and leader, after 
whom Pretoria, Africa, is named. 
Another Pretorius was a prominent 
Irish politician, still another a re- 
nowned German bookbinder. 


One of this family was the wife 


of the great Bismark and is con- 


nected with the deposed 
family of Germany. 


imperial 


As the youngest offspring of such 
a celebrated line, Patsy Ruth Miller 
has not failed to contribute her bit 
to the fame of the family. In addi- 
tion to being a leading motion pic- 
ture player, she is also a star of the 
legitimate stage. : 

During the, making of “Wide 
Open,” she was married to Tay Gar- 
net, young talking picture director. 


sudden loss of dignity too, is amus- 
ing—a fat man’s fall as he skates 
with his chosen Dulcinea—the dea- 
con reaching for the pocketbook 
which the hidden urchin hastily 
snatches from his sight—the mis- 
pronunciation of a word by one who 


ordi tive, 
have the effect’ upon us which is 
attained by the clever picture at 
the Theatre. 


elaims, als thingec 


thacw 


“Wide Open” fun is honest, good- 
natured, laughter—the sort that is 
an aid to the digestion as well as 
to the mood. It is another version 
of the old saw, “Laugh and be fat.” 
Better see it and take the dyspeptic 
friend. ; 


Louise’ Fazenda whose hilarious 
tomfoolery is known 
ated by fans everywhere creates 
one of the most human and _ ludi- 
ecrous characters of her career.  T. 
Roy Barnes has a roughneck brand 
of fun all his own and Patsy Ruth 
Miller is her charming best. 


and appreci- 


FAZENDA, HAPPILY 
WED, NEVER WINS 
HUBBY ON SCREEN 


“Wide 


Now at the 
Theatre 


Open” 


Louise Fazenda, happily married 
in real life, has had more unsuccess- 
ful screen love affairs than any other 
actress in motion pictures. “Wide 
Open,” the Warner Bros. comedy 
featuring Edward Everett Horton 
how showing. at the. 00.0.2. 02e 
Theatre, is another example of the 
ability she has for losing the man 
she thinks she loves in pictures. 


Miss Fazenda admits that if a 
script which she is considering, ac- 
tually allows her to win a husband, 
it gives her a distinct shock and she 
is inclined to be dubious about the 
part. 


‘She had no doubts about her role 
in “Wide Open,” because. if there 
is anything Simon Haldane (as 
played by Mr. Horton) is certain 
about in that story, it is that he 
will not marry the lovelorn Agatha. 

Miss Fazenda is ludicrous in the 
extreme in,the attempts and ad- 
vances she makes to win the unwill- 
ing bookkeeper’s affections. She 
storms his bachelor apartment with 
an irate mother in tow, to demand 
her man, but with as little luck ag 
ever. “Wide Open” is one of the 
funniest of all of Horton’s comedies. 
Patsy Ruth Miller plays opposite 
Mr. Horton, Arehie Mayo directed. 


Screen Player Turns 
Fear Into Harvest of 
Fame and Fortune 


One man there is who has made 
fear his beast of burden. This is 
unusual enough to be notable. 
Books by the score have been writ- 
ten on the conquest of fear. The 
great philosophers have shown the 
effect that fear has, pointing out 
that it is usually the outcome of 
hate, and can only be cast out by 
changing hate to its opposite. 

But Edward Everett Horton, 
featured in “Wide Open,” the War- 
ner Bros. and Vitaphone talking 
farce comedy now atthe .......... 
Theatre—uses fear as the source of 
his comedy and thereby makes him- 
self one of the funniest men on 
stage or screen and at the same time 
—one of the richest. 


“Wide Open” is a 
farce that lends 


itself to 


unusual 


advertising. 


Take advantage of 
the effective and 


unique ads contained 


herein. 
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Warner Bros. Present “WIDE OPEN’—An All Talking pill es Farce Comedy 


FOR PROGRAMMES 


Selected by 
Edward Everett Horton 


A Real Bargain 


Tom—“This 
cheap.” 

Jerry—“‘How’s that?” 

Tom—“Why, I got coffee, dough- 
nuts and an overcoat, all for fifteen 
cents.”—Purple Cow. 


restaurant is sure 


Ain’t a-go’ne-Reign! 


Professor—“And so, because it was 
feared that Napoleon might attempt 
to re-establish a monarchy in France, 
he was told to—” 

Student—“Giddyup, Napoleon, 
looks like reign!”—Live Oak. 


it 


Always Blame the Printer 


We know of one man who pre- 
seribed for himself out of a doctor 
boek and nearly died of a misprint. 

—Brandon Sun. 


Shakespeare Up-to-Date 


Romeo (with saxophone)—“Hi, 
Julie, open the window or Ill play 
this darned thing.”—Picayune. 


Foolish Question 


Customer—“Gimme some medicine.” 
Druggist—‘What for?” 
Customer—“To take.”—Shield. 


a Care_ 


Coroner— What aia you as when 
you first saw the man you ran over? 
The officer says you neither slowed 
down nor turned out. 

Motorist—“I took every precaution. 
I blew my horn and bawled him out. 

—Paris Dinner Horn. 


Automatic 


“JT feel seasickness coming on. 
What shall I do?” 
“Don’t worry about it. 
time comes, you'll do it.”— 


When the 
Our Navy. 


A Good Liar : 


Old Sailor—“Do you see this pipe, 
boys? Admiral Jean Bart gave me 
this with his own hand.” 

Seeptic—“What a yarn! Why, Ad- 
miral Jean Bart has been dead two 
hundred years now.’ 

Old Sailor—‘*Two hundred years! 
Good heavens, how time flies!”—Le 
Canard. 


From An Ice Boat? 


“Yes, the mate fell overboard dur- 
ing the storm and was never seen 
again.” 

Old Lady—“TI 
drowned ?” 

Sailor (patiently)—“No; he sprain- 
ed his ankle.”—Tit-Bits. 


suppose he was 


Pushed Into It 


“Tt was the boss who encouraged me 
to get married.” 

“How?” 

“He said he wouldn’t need my ser- 
vices after this month.”—Cold Cuts. 


Circumstantial Evidence 


Victim—“Yes, I was in the smoking 
car when the collision came. But how 
do you know?” 

Surgeon—“We found three aces in 
your coat pocket.”—Quips & Jests. 


Two Rounders 


First—“Do you know you _ have 
been calling for water in your sleep?” 
Second—“Good heavens, you didn’t 
rive me any, did you?”—-White Mule. 


“WIDE OPEN” PROVES 
THAT FAINT-HEART 
MAY WIN FAIR LADY 


That faint heart may sometimes 
win fair lady is proved conclusively 
by “Wide Open” the new Warner 
Brothers and Vitaphone comedy with 
Edward Everett Horton, now showing 
at the 
Theatre. 


No heart was ever fainter than 
that of Simon Haldane, bookkeeper. 
He was fearful of marriage, afraid 
of women because they naturally 
enough reminded him of that dread- 
ed state. Yet as the fates would 
have it, he was forever getting 
mixed up with women one way or 
another and it seemed that they just 
wouldn’t let him alone. In fact, his 
tick-tocking heart seemed to present 
an open target at which lovelorn 
ladies might shoot promiscuously. 


After providence had _ provided 
several maidens—after he had settled 
his affections on just one, she disap- 
peared. It was then the faint heart 
became lion heart. From that day on 
there was a different Simon, almost a 
stranger to the timid, diffident man 
who had been so fearful of the op- 
posite sex. 


This is the basis of the story of 
“Wide Open” one of the funniest 
farces that Horton has ever had to 
amuse his admirers. Patsy Ruth 
Miller, Louise Fazenda, T. Roy 
Barnes, Edna Murphy and Vera 
Lewis are included in the cast. Archie 
Mayo directed. 


“WIDE OPEN” TO 
| ALL JIBES OF OFFICE, 


- WE LAUGHS LAST| _ 


They laughed at him when he sat 
down—when he stood up — when he 
walked about. Simon Haldane was 
one continuous laugh for his office- 
mates. So will everyone else when 
they see Edward Everett Horton play 
the part of Hadane in “Wide Open” 
Theatre. 

Simon deserved to be laughed at. 
He couldn’t play the piano when com- 
pany was present, or break into per- 
fect French, when he needed it, or 
remember where he had met that 
big butter and egg man from Seattle 
before. What was more important, 
Simon couldn’t put across his own 
very good ideas because he was timid 
and bashful and suffering from an 
inferiority complex. 


now at the 


The ways in which he found cour- 
age and lost his standing as a 
bachelor at almost the same mo- 
ment, form one of the most hilarious 
comedies ever brought to the screen. 
Patsy Ruth Miller, Louise Fazenda, 
T. Roy Barnes, Vera Lewis and many 
others are included in the east. Ar- 
chie Mayo directed. 


“You never realize what a panic you 


really are with the ladies!’* 


Scene from “Wide Open" - 


2 Werner Bros. Dravhenon 


The boss’s daughter in guise of mystery girl quizzes Simon 
with regard to his invention and plans to further her father’s 
interests. 


Production No. 10—Cut or Mat 


(Review) 


CROWD GIVES UPROARIOUS | 


_APPROVAL.TO “WIDE OPEN,” 


aoe es TES THEATRE: 


ROMANCE OF OFFICE SIMP| 


Warner Bros. present “Wide Open,” an all-talk- 


ing Vitaphone picture based on the novel, “The Narrow Street” by Ed- 


mund Bateman Morris. 
Arthur Caesar. 
New York City. 


Directed by Archie Mayo. 


Adapted for the screen by James A. Starr and 


Place, 


Time, the Present. 


THE CAST 


Simon (Haldane. 82 Ai 


Julia Faulkner 


Awatha Hathaway. 3 
Agatha’s mother_______--- ed Se Oat 
Bob Wyeth 33 
Mature lsh Sr oe 


Office Boy 


Richard ssc ee eae Mg ee ea 


BEA Edward Everett Horton 
ich Eales Se es se he tics Patsy Ruth Miller 
Se eae Wik a Bae ea Louise Fazenda 
NosgAwn ees Wylie hey) co ential ae ae Vera Lewis 
Ede SSF a NGS at ES a Nae Se T. Roy Barnes 
75. SNE BSCE Sia MICH E. J. Ratcliffe 


CS SE ML cas SENS eee Enh OCR B.B.B. 


Theme Song—‘“Nobody Cares If ’'m Blue” 


Edward Everett Horton has won 
for himself a unique position among 
comedians. His humor has universal 
appeal because it is so human. The 
oddities of timid people are the usual 
source of his merriment. Most of us 
have fear of something or other. If 
we manage to keep our tremors to our- 
selves we are none the less amused to 
see their effect on some one else. 


Horton in “Wide Open” is an honest 
bookkeeper for a phonograph com- 


ADVERTISEMENT 


WARNER DROs, Presen/ 
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pany. Not only has he invented an 
an improved accounting system which 
improved needle, but an improved ac- 
counting system which will boost the 


finances of the company. These facts 
he keeps hidden on account of his 
dread of the ridicule of the office force 
and the scorn of the _ dishonest 
manager. 


The lovelorn Agatha, a stenograph- 
er, sets her cap for Simon, and her 
lackadaisical pleadings and his hor- 
rified answers, are accidentally caught 
on a record and reproduced in the 
hearing of everyone. Simon, fainting 
with mortification, and further beset 
by a cold in the head, hurries home. 
He is followed by Agatha and her 
breach-of-promise mother and by 
detectives who say they are hunting a 
mysterious girl who has entered his 


house. All are at last urged to leave 
when the mystery girl,—who has 
come through rain—appears, in a 


state of half-clothed disorder and 
drying her self by the fire, to carry 
out her plan. What her plan is—how 
it includes supposed marriage to 
Simon—how the office force led by 
the bully and ineluding Agatha the 
mournful, storms his home on a jazz- 
party bent—how the mystery girl 
finds out the truth about Simon and 
presents him to her pa, the big boss 
of the concern—makes a captivating 
and unusual comedy....a sure cure 
for the grouchiest Serouge in town. 


(Review) 
“WIDE OPEN” FARCE- 
COMEDY OF OFFICE | 
BOOB’S BIG DAY 


Beg THEATRE: Warner Bros. 
present “Wide Open,” an all- 
talking Vitaphone picture, 
based on \the novel, “The Nar- 
row Street,” by Edmund Bate- 
man Morris. Adapted for the 
screen by James A. Starr and 
Arthur Caesar. Directed by 
Archie Mayo. Time, the 
present. Place, New York City. 
Cast includes Edward Everett 
Horton, Patsy Ruth Miller, 
Loiuse Fazenda, Vera Lewis, T. 
Roy Barnes, E. J. Ratcliffe 
Louise Beaver, Edna Murphy. 
Vincent Barnett, Lloyd Ingra- 
ham, Bobby Gordon and B.B.B. 


e 7 


Edward Everett Horton is grate- 
fully remembered for several of the 
funniest adventures in foolishness 
filmed to date. “The Hottentot,” 
“The Sap” and “The Aviator” seemed ' 
the last word in comedy until “Wide 
Open” appears, in which Horton is a 
timid bookkeeper of inventive gen- 
ius. Fearing women as he might 
fear the plague, the fates see fit to 
beset him with women. First the 
fusty stenographer, who makes sur- 
reptitious love, only to have it re- 
eorded and transmitted from a phon- 
ograph record; then the steno’s irate 
mother with breach - of - promise 
threats; then detectives, who horrify 
Simon by telling him that a mys- 
terious lady has entered his flat. The 
lady indeed has entered and it is 
through her that Simon’s revivifica- 
tion begins. 

He no longer is the underdog. His 
detractors in the office he puts where 
they belong; the bulldozing star- 
salesman he knocks for a loop; the 
mystery girl turns out to be the 
favorite daughter of the big boss; 
Simon proposes, daughter accepts 
and pa gives his blessing. 

All of which might sound like 
fairly serious business, but is indeed 
amusing in the extreme, in Horton’s 
RON MEN ae cast is, pened 


qualified deity as sathiens ee rr 
Patsy Ruth Miller is charming as 
the heroine and T. Roy Barnes is a 
hefty and hearty bully. “Wide Open” 
will please you and your folks. Don’t 
fail to see it. 


(Review) 
“WIDE OPEN’? ANOTHER 
HORTON HOWLER 


Edward Everett Horton tops his 
clowning career with “Wide Open,” 
latest Warner Bros. and Vitaphone 
picture now showing at the 
Theatre. His support includes Patsy 
Ruth Miller, Louise Fazenda, Vera 
Lewis, T. Roy Barnes, E. J. Ratcliffe, 
Louise Beaver, Edna Murphy, Vin- 
cent Barnett, Lloyd Ingraham, Bobby 
Gordon and B.B.B. The play is based 
on the novel “The Narrow Street” by 
Edmund Bateman Morris. The 
adaptation is by James A. Starr and 
Arthur Caesar. Archie Mayo directed. 

The hilarious comedy recounts the 
circumstances attending the trans- 
formation of the office boob into the 
office boss. It is another adventure 
in fear and is made extremely amus- 
ing but at the same time human by 
the work of Mr. Horton ‘and his ¢ol- 
leagues. 

“Wide Open” is a worthy successor 
of Horton’s other laughing successes, 
“The Hottentot,” “The Sap” and “The 
Aviator.” 
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HORTON 


Warner Bros. Present “WIDE OPEN’’—An All Talking Vitaphone Farce Comedy 


MOLLYCODDLE IS 
MADE OVER BY A 
CODDLING MOLLY 


A swift kick properly placed is 
often the best medicine for a stub- 
born case of deflated personality, but 
there are exceptions to all rules, 
and that is why Simon Haldane’s 
sick nerves responded so amazingly 
to the visit of the mysterious lady, 
whose presence in his bachelor apart- 
ment causes such sensational stories 
in the local papers and sends Simon 
into what Madame Schumann-Heinck 
once has been known to eall the 


“histicks.” 

Simon Haldane, as played by Ed- 
ward Everett Horton in the latest 
Warner Bros. and Vitaphone picture, 
“Wide Open” now at the 
Theatre—though an inventor and in- 
novator of no mean pretensions—has 
allowed himself to be completely 
dominated by a bullyragging sales- 
man and a dishonest office manager. 


His timidity is heightened when the} 


goofy office girl makes love to him 
on the sly, and causes her remarks 
and his replies to be recorded and 
audibly reported by a nearby phono- 
graph. 

It is the shock given him by the 
big boss’s daughter, who enters his 
room incog, finds out his secrets and 
reports to her papa—that brought 
him to his senses and made him the 
pillar of strength he might have 
been all the time but for an under- 
dog outlook on life. 

“Wide Open” is extremely amus- 
ing, with the sort of humor made of 
the stuff of human idiosyncracies. 
Louise Fazenda is marvelous in the 
same manner as the lovelorn and 
shopworn steno, who throws herself 
unavailingly, at Simon Haldane’s 
unoffending head. 


Big ‘“‘Wide Open” Hero Has 
Only Praise For Talkies 


“Tt is obvious that a talking pic- 
ture characterization canbe made 
much more effective than a silent 
screen role,” says Edward Everett 
Horton, who has played in numer- 
ous Vitaphone talking pictures and 
is soon to be seen and heard in 
“Wide Open,’ Warner Bros. latest 
all-talking comedy which is now 
showing atthe i732 4.: Theatre. 
Patsy Ruth Miller is again teamed 
with Horton. 


_Millionaire Dad Gives His Blessing 


scene from “ade Open" 


A Warner Bros. Production 


BIG BOSS MAKES SIMON MANAGER AND SON-IN-LAW. 


Daughter’s daring investigations cause office shake-up and 


recognition of 


Production No. 


Simon’s genius. 
11—Cut or Mat 


PRETTY PATSY’S HOSPITABLE 
* DOORS WIDE OPEN TO FRIENDS 


Patsy Ruth Milter, ! who is now 
appearing with Edward Everett 
Horton at the 


Miss Miller’s gift for being her- 
self may be accounted for in many 
ways, one of them being that sereen 


Theatre in “Wide Open.” _latest!success brought no new thrills with 
et ge aE PE uit, a a a oan re at . a 
Warner. Bros .and Vitaphone all- 


talking comedy, has won screen fame 
not alone by beauty and interpre- 
tative ability, though she has both to 
a marked degree. Her appeal is 
more subtle It originates in the 
sincere liking for people which is 
svident in her’ pleasant voice 
and in the laughter which is so 
spontaneous and friendly. 


i =: 


Said the saxophone 
snozzelertoHaldane, 
caught high and dry 
with nothing but a 
nightshirt and a be- 
fuddled mind to pro- 
tect him from sus- 
picion. 

The girl seemed 
both curious and 
careless. The inci- 
dent rocked the 
needles on every 
phonograph in the 
factory and turned 
a figure-climbing 
bookkeeper into a 
captain of finance. 


“WIDE 


with Edward Everett Horton, Louise Fazenda, 
Patsy Ruth Miller, T. Roy Barnes, Edna Murphy 
Based on the novel ‘“‘The Narrow Street’? by Edward 


Bateman Morris. Adapted by James A. Starr and Arthur 
Caesar. Directed by Archie Mayo. 


ON ‘ 
Do You Believe In Freedom 


Why not be just a little 
curious? Wend your way to 


OPEN 


Of The Sees? 


Two Column Ad—Style VG—Cut or Mat 


its much money, as the girlfrom St. 
Louis had been reared in affluence. 

Her father was one of the suc- 
cessful men of the North-West, and 
came of a line of people who had 
ideas and force of character. One 
of the family was a famous Boer ex- 
plorer for whom Pretoria was named. 
Another was an Irish politician of 
note. One was a German  book- 
binder, a craftsman worthy of note 
in a land of fine craftsmanship. 

Patsy Ruth, while brought up with 
the tradition of these forebears— 
was always taught: that nothing 
counts except what one actually is. 
One of her father’s favorite stories 
was that of Lincoln’s reply to the an- 
cestor-worshipping office-seeker, who 
after having told the president of 
his ancient and honorable family 
connections, was rewarded with— 
“Don’t let that worry you, it won’t 
go much against you.” 

At the age of nine, Patsy Ruth 
was cast as Tiny Tim in Dickens’ 
“The Christmas Carol,” a part which 
even at that time she fully appreci- 
ated, bringing out with amazing 
tenderness the “God bless us all, 
and God bless everyone,” of the im- 
mortal little cripple. These are but 
a few ‘of the reasons that Miss 
| Miller’s Beverly Hills home is one of 
the most hospitable places in all 
Holvwood—why the small star, now 
Guten) (ok cceune aia fo Seance Theatre in 
“Wide Open’—has so completely 
won and so unfailingly holds fan 
favor. . 


Horton’s ‘“‘Wide Open,” 
Adventure in Fear 


Fear, according to psychologists, 
is caused by ignorance of the thing 
feared, but in the case of Edward 
Everett Horton, in the part he 
plays in the Warner Bros. Vitaphone 
picture, “Wide Open,’ now at the 
Theatre, the more one 


learns of the thing feared the higher 
one’s hair rises — the more one’s 
flesh creeps! 

Others in the hilarious comedy 
are Patsy Ruth Miller, Louise Fa- 
zenda and T. Roy Barnes. Archie 
Mayo directed. 


MUCH IN LITTLE ABOUT THE 
CLEVER CAST OF “WIDE OPEN” 


‘““Wide Open,”’ Warner Bros. and Vitaphone All-Talking 


Comedy Now at 


Theatre 


The play’s the thing—beyond doubt—but the play however worth 
while, is apt to lose all its spirit if it is poorly put over or poorly directed. 


“Wide Open” is fortunate in story, cast and direction. 


ing people in the cast are— 


How Long Will Fans 
Laugh After Talking 
Picture Gag Lines 


Who knows how long any given 
audience is going to laugh at the 
The time 
must be approximated, though audi- 
ences differ. 


funny man’s wise-crack? 


An intelligent decision 
must be made for once and all. 


One of the big production prob- 
lems which have come with the ad- 
vent of the talking picture is the 
decision as to the amount of space 
to be allowed for laughs? The sgo- 
lution must always be a puzzle to 
film producers. 


No only in the making of straight 
comedies, but in drama with so- 
called does this 
question arise, and there exists no 


comedy relief, 


mathematical rule which may be 
applied. 


After a comedy line, or an amus- 
ng bit of business, how much time 
is to be allowed for the laughter 
of the audience to subside so that 
the ‘succeeding speech in the scene 
may be intelligible. 

This question was more than or- 
dinarily simple in “Wide Open,” 


the lobo Gimli. tiem vere tibedaaaascaie 


es /. 3 
howl—a Warner Bros. and Vitaphone 
production—now at the 


Theatre. 


Feminine Lead in 
*‘Wide Open’ Gets 


License as Flyer 


Patsy Ruth Miller, aviation en- 
thusiast, and now undergoing flying 
instruction at the airport at Culver 
City, California, to prepare for ap- 
plication for a pilot’s license and 
who played an exactly similar role 
on the screen in “The Aviator,” 
the Warner Bros. all-talking Vita- 
phone comedy is again teamed up 
with Edward Everett Horton 
“Wide Open,” now at the 
Theatre. 

Others in the cast of “Wide Open” 
are Louise Fazenda, Vera Lewis, T. 
Roy Barnes, Edna Murphy, Louise 
Beaver, E. J. Ratcliffe, Bobby Gor- 
don and B.B.B. 

The play is based on the novel 
“The Narrow Street” by Edmund 
Bateman Morris. James A. Starr and 
Arthur Caesar did the adaptation. 
Archie Mayo. directed. 


in 


‘““Wide Open” Funniest 
Of Horton Howls 


Edward Everett Horton and Patsy 
Ruth Miller are again teamed by 
Warner Bros. in their latest all- 
talking comedy, “Wide Open,” now 
showing “abe tne, siti een ae 
Theatre. Louise Fazenda, Edna 
Murphy, T. Roy Barnes and others 
are in the east. Archie Mayo’s di- 
rection again proves him a master 
of eomedy making. 


Some of the interest- 


EDWARD EVERETT HORTON is a 
favorite on both stage and screen. He 
is particularly popular in comedy roles 
in which he combines rare subtleties of 
characterization with a droll command 
of all the comedy tricks. Horton has 
been starred by Warner Brothers follow- 
ing his great success in numerous pic- 
tures and he has long been a stage star, 
having appeared almost continually in 
Los Angeles in productions for nearly 
ten years. At present he manages his 
own theatre, plays the leading roles and 
makes Warner Brothers pictures, en- 
titling him to his reputation of being 
the busiest man in Hollywood. 


PATSY RUTH MILLER, who has been 
paired with Edward Everett Horton in 
many comedies for Warner Brothers, is 
a charming actress with a rare sense of 
humor and a great gift for comedy. 
She is a busy person with innumerable 
roles to her credit. During the filming 
of ‘““Wide Open,” Miss Miller was married 
to Tay Garnet, a young director. She 
will continue her career however after 
a honeymoon trip that followed the re- 
lease of “‘Wide Open.” 


LOUISE FAZENDA is one 
screen’s most popular actresses. 
acter and comedy roles, such as the 
one she plays in ‘Wide Open” have 
brought her fame and fortune. She is 
one of the most popular players in 
Hollywood where she has hundreds of 
personal friends both in and out of her 
profession. Her marked ability and un- 
failing sportsmanship make her a valu- 
able addition to any cast. 


jof the 
Char- 


T. ROY BARNES, born in England but 
brought to this country while a youth, 
came to the screen from the stage where 
he had spent a number of years with 
vaudeville circuits and in New York 
reviews. He has played in many im- 
portant screen productions including 
“Adam and Eva,” ‘Old Homestead,”’ 
“Tender Hour’ and “Chicago.” He is 
ideally suited for the role he plays in 
“Wide Open,” a comedy character that 
makes full use of his many talents. 


EDNA MURPHY entered pictures di- 
rectly from a career of modeling, without 
any intervening years on the stage. Her 
beauty and ability won her early atten- 
tion and she spent very little time 
“working Jp" in her pro* ision. Sk 

"has”played important roles and leads 1. 


numerous pictures including “‘Over the 
Hill,” ‘““McFadden’s Flats,"’ “My Man,” 
“The Greyhound Limited’’ and others. 


She is married to Mervyn Le Roy, youth- 
ful director. 


VERA LEWIS left a successful stage 
career to enter pictures in 1914 and has 
played many important character roles 
in the years she had lived in the film 
capital. She is a college graduate and 
a member of the Ebell woman's club in 
Los Angeles and does much social ser- 
vice work between pictures. Important 
pictures in which she has appeared, in- 
clude, “Intolerance,” “Peg O’ My 
Heart,” ‘“‘Resurrection,”” ‘‘Ramona’’ and 


“The Iron Mask.” 


E. J. RATCLIFFE is an English actor 
who came to Hollywood to enter pictures 
a number of. years ago and who has 
since played character roles with almost 
every producing company in the busi- 
ness. As the comedy heavy in “Wide 
Open” with Edward Everett Horton he 
adds much to the gayety of that rollick- 
ing farce. 


“EASTER” 


bo ecnraterePate 


Lou/se Beaver /n “(Wide Open" 
A Warner Bros. Production. 


SIMON’S MAID-OF-ALL WORK 
keeps close watch on the strange 
doings in her bachelor boss’ hith- 
erto quiet apartment. 


Production No. 12—Cut or Mat 


Warner Bros. Present ‘““WIDE OPEN’—An All Talking Vitaphone Farce Comedy 


(Scene from “Wide Open" 
REVOLUTIONIZED SIMON 


“Glad I- am,” 
everyone doesn’t 
wife!” 


- A WarnerBros. Production 
DELIVERS UPPERCUT TG 


bully. Agatha Hathaway, despairing of winning Simon, ad- 
ministers blubbering condolence. 


Production No. 13—Cut or Mat 


(Feature) 


PATSY RUTH MILLER TELLS 


WHAT SHE 


THINKS OF GEMS 


Miss Miller is Now to be Seen at the 


“9 . (aA ® 99 
I 


B BACHE LU vy in Oo 


and Vitaphone Comedy 


Miss Miller said recently in an in-| of cheapness and vulgarity by the 


terview at her Beverly Hills home: 


“A woman is often judged by the]. 


jewelry she wears. She may be dressed 
in the best of taste, her clothes may 
be of the smartest and most expensive 
make, and yet she gives the impression 


“Wide Open” Offers 
You Last Laffs Tonight 


‘“Wide Open,’’ latest Warner 
Bros. and Vitaphone laughing 


hit may be seen for the last 
time tonight at the 
Theatre. 

self to go. 


You owe it to your- 


Scene from “COide Open" 
A Warner Bros. Production. 


Production No. 14—Cut or Mat 


selection of her jewels. 

“The most important thing in se- 
lecting your jewels is to choose the 
kind that is suited to your particular 
person and personality. A stout, short 
woman should not wear strands of 
beads. They detract from the straight 
long line that she is trying to achieve. 
If her fingers are short, the rings 
should be long rather than wide. 
Bracelets should be entirely taboo if 
her arms are short and stout. 

“Tt is very essential to avoid wear- 
ing jewelry to business. A ring is all 
right, and possibly a string of quiet 
beads. But avoid wearing diamonds 
and expensive necklaces. There is 
nothing that detracts quite so much 
from one’s appearance as _ jewelry 
when worn at wrong times and places. 

“A woman’s taste in jewels and her 
discretion in wearing them is very 
often the basis of one’s first impres- 
sion of her. The matter of jewels is 
not a question to be ignored. It is 
important enough to warrant your 
making a study of your looks and the 
jewels you wear to find out if what 
you have is suited to you, and if what 
you wear is in the right quantity.” 


Why Horton Makes 
Everybody Laugh 


The real humor is that which is 
built on our common oddities and 
weaknesses.. That is the sort of 
comedy one laughs with and not at. 
Edward Everett Horton, now at the 
Theatre in “Wide 
Open,” the Warner Bros. and Vita- 
phone farce-comedy is that sort of 
a picture. Be sure to see it. 


And that is the answer. 
answer for most men. 
with a pipe, a car, a chick or two, a wife. 


|—-Ullalume, Helen, Annabelle Le 


WHY WE MARRY THE WOMEN 
WE DO MARRY AND WHY 
THEY MARRY US 


said a certain old gentleman, “that 
think alike, or they’d all want my 
Or at least it is the 
Most of us are Babbitts, content 
Of course 
the wife the majority of us like best 
is the one who impresses us with the 
fact that we are at least as wise as 
Solomon and as wily as the proverbial 
serpent. 

We like to be mothered, too, if it 
is done in a not too obvious way. We 
require cajolery. We like to have a 
wife who looks worthy to be our part- 
ner and if we know what it does to 
the family bankroll we do not grumble 
much usually. Shall one’s~wife look 
the frump? Certainly not. 

Joseph Conrad, one of the greatest 
story tellers of this or any genera- 
tion, rejoiced that his wife was not 
of literary persuasion. He wrote a 
glowing introduction to the cook book 
she published. It was she, said the 
enthusiastic husband, who by her 
splendid culinary genius kept his old 
body shipshape for so many years. 

John Wesley got himself a wife, 
by being thrown from a horse on one 
of his religious pilgrimages. She 
nursed him, mothered him, and, to his 
later regret, married him. But Mrs. 
Vazilla-Wesley’s wearing qualities 
were no equal to her winning qualities 
and the great little man was forced to 
cast her overboard. She seemed any- 
thing but fhe desired woman of his 
earlier dreams. 

Lineoln under the domineering im- 
pulsive love of his wife, still looked 
back to New Salem and girlish Ann 
Rutledge who was to have been his. 
The things denied us haunt us. On 
nights of rain the lonely humanitarian 
would walk for miles repeating her 
name for the solace of its music. 

The one of the lovely Hogarth sis- 
ters that Charles Dickens married, 
proved, so he said later, to be the 
wrong sister. The right Hogarth 
sister it was who came to care for 
the children and be a mother to them, 

Poe’s hungry soul was forever hunt- 
ing for the woman of his eerie dreams 

e, 
Lenore—even while he ardently spent 
his human love on the dying child- 
wife Virginia. 

Burns said that he could decide 
which he loved best “were t’other dear 
charmer away.” Yet after all it was 
plain, gentle Jean Armour who was 
the solace of the early last-years of 
his tragic life. 

James Whitcomb Riley, the Hoosier 
poet, never married, but who does not 
love his “Old Sweetheart of Mine’? 

Edward Everett Horton and Patsy 
Ruth Miller are now appearing at the 
Theatre in “Wide 
Open,” latest Warner Bros. and Vita- 
phone comedy,—a story of a lady who 
got and remade her man. 

There have always been the Du 
Barrys, the Pompadours, the Cleo- 
patras—women whose power to play 
upon men through physical attraction 
has been devastating. But after all 
the majority of us desire most of all 
the woman who best understands us, 
who is the best pal,,and who is willing 
to overlook our shortcomings, and glad 
to trudge with us down the years to 
the. Parting of the Ways. - 


LAUGH TILL IT 
HURTS 


Laugh till it hurts,— 
It will do you good. 


Laugh as a man 


Of courage should, 
Laugh at the pain, 

The empty pouch, 

Laugh for the cure 

Of grippe and grouch— 
Laugh, kid, laugh— 

Be always hopin’, 

Laugh till you 

Crash life’s gates 

Wide open! 


ADVERTISEMENT 


“CUSSED BE THE 
TIE THAT BINDS” 


gasped this busy bookkeeper. 


He was dressed 


all right for a hotel clerk, who only shows north 
of the equator above the desk—but as a book- 
keeper he was short a few breaths. Indeed he was 
minus a few long pants, as you will observe. And 


if you know why and how and wherefore the 


WARNER BROS. present 


"WID 


OPEN 


A Frenzied Frantic Frolic of Fun 


with Edward Everett Horton, Louise 
_.. Fazenda. Patsy Ruth Miller, T.Roy 
From the 


Barnes, Edna Murphy. 
“The 


novel 


Narrow Street’’ 
Edward Bateman Morris. Adapted 
by James A. Starr and Arthur 
Caesar. Directed by Archie L. Mayo. 


upper rigging ONLY—be sure and see— 
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One More Chance 
To See ‘*‘Wide Open” 


Tonight’s performance of 
“Wide Open,’’ the latest. War- 
ner Bros. and Vitaphone all- 
talking picture closes the ree- 


ord-breaking run of a picture 
which ranks among the funni- 


est ever filmed. Edward Ever- 
ett Horton, Patsy Ruth Miller, 
Louise Fazenda and T. Roy 
Barnes are in the cast. Archie 
Mayo directed. 


Laugh Your Lungs 
Wide Open—Now 


Tonight’s performance of 
‘““Wide Open,’’ latest Warner 


Bros. and Vitaphone picture 
featuring Edward Everett Hor- 
ton, Patsy Ruth Miller, Louise 
Fazenda, Edna Murphy, T. Roy 
Barnes and others will be given 
tonight at the 


Theatre. 


Last Day Notices 


1001 Laughs Await 
You Here Tonight 


The 
place. 


Theatre is the 
Tonight the time to see 


the last riotous performance of 
‘Wide Open,’’ latest Warner 
Bros. and Vitaphone comedy, 
with that delightful team—Ed- 
ward Everett Horton and Patsy 
Ruth Miller. Archie Mayo di- 
rected. 


Get Your Laff Quota 
Tonight at ‘“‘Wide Open” 


Go to the Theatre 
tonight. That will be your last 
chance to see Edward Everett 
Horton and Patsy Ruth Miller 
in their latest Warner Bros. and 
Vitaphone comedy hit ‘‘Wide 
Open’’ which is acknowledged 
to be the funniest film of the 
year. 


{ i 
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Warner Bros. Present ‘““WIDE OPEN’—An All Talking Vitaphone Farce Comedy 


Good Ads Produce Good Dividends 


LIFTS 
: THE LID 
ON A RIOT OF FUN! 


A dark and stormy night—a sedate 
bookkeeper’s bachelor abode — a 
beautiful unknown enters on a 
mysterious mission — what hap- 
pens will keep you howling with 
~~ “mirth and breathless suspense. 


Hear Louise Fazenda 


uw 
CARE " “NOBODY CARES IF 
IF et Os KZ B ss . pee d 
¥ Z y Grant arke an 
BL Aes Harry Akst 
Z CGA the authors of 
2 A “Am I Blue” 
x ue ) Published by 
BAA ns Lg A M. WITMARK & SONS 
A 


: 


\ 


me 
i 
a 
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Four Column Ad—Style VJ—Cut or Mat 


When You Build Your Own Ads 


Please follow the respective proportions in size indicated in 
official billing shown below. 


“WIDE OPEN” (100%) 


Warner Bros. Present (25% ) 


with 


Edward Everett Horton (30%) — Louise Fazenda (30%) — Patsy Ruth Miller (30% 
T. Roy Barnes (30%) — Edna Murphy (30%) 


Based on the novel “The Narrow Street” by Edward Bateman Morris (2%) 


Screen play by James A. Starr and Arthur Caesar (2% ) 


Directed by Archie Mayo (20% ) 
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Warner Bros. Present ““WIDE OPEN’’—An All Talking Vitaphone Farce Comedy 


ANOTHER COMEDY 
WOW FOR ALL 
SHOWMEN 


Another Hit For Horton 


Comedy — Suspense —} 
Mystery — Laughter—Sur- 


. prise—all rolled into bully 
entertainment. 


Horton is immense — 


and the friends he has made 
in his preceding Warner 
Bros. and Vitaphone pic- 
tures will find him right to 
their liking in “Wide 
Open.”’ 

The story is filmed from 
Edward Bateman Morris’ 
novel — “The Narrow 
Street”—listed among best 
sellers. 

The cast—clever Louise 
Fazenda and her. clever 
comedy — Patsy Ruth 
Miller, Edna Murphy—T. 
Roy Barnes with his rough- 
neck comedy. 

“Wide Open” was built 
for laughs—and lands a 
carload! 


[sTickeRs| 
TEASERS 


1. Prepare Stickers, 
for all places of busi- 
ness for autos cater- 
ing to late hours with 
the “WIDE OPEN” 
in bold letters. 

2. Use teaser ads tell- 
ing the public that in 
two weeks in spite of 


the police or other 
agencies everything 
wil bef WP DE 


OPEN”. After curios- 
ity has been properly 
aroused climax with 
announcement of play 
date. 


Throw Your Town Wide Open To “Wide Open” 


YOULL HOWL AT THE “WIDE 1 


WIDE OPEN 
TARGET 


Nothing would more sure- 


iinet Sng 


ly draw the crowd and get 


them talking about “Wide 
Open” than a huge head, 
painted on stretched can- 
Was. et 2 
hole like a wide open 


mouth be the target for ball- 


not-too-big 


throwers. To those who 
throw three successive balls 
into the aperture, a ticket 
to “Wide Open” may be 
given. The canvas on both 
sides of the ad should have 


play data, catchlines, etc. 


OPEN” TALKING TRAILER 


One of the most laugable of all 
the comedy talking trailers is the un- 
usual one prepared for “Wide Open.” 


AT COST AT YOUR EXCHANGE 


“SIMPLE SIMON” 
NICKNAMES 


In local paper in opening 
contest speak of the timid 
character of the hero of 
“Wide Open” and offer 
tickets to the longest list of 
names for simpletons. Ex- 
amples are—boob, dub, sap, 
fool, ass, moron, daffy, 


The figures shown above, cut-out of six sheet and mounted on 
compo-board will make splendid display for top of marquee. 
Alternating lights should play over the figures. 


BALLYHOO IDEAS FOR 
HILARIOUS “WIDE OPEN” 


Bare-headed, spectacled and timid-looking man in 


dunce, ninny, nit-wit, half-)Jong night-gown or bathrobe walks about the streets. 


wit, loon, silly, clown. 


GET THEM GUESSING TITLE 
OF HORTON’S LATEST HOWL 


Some - ae rt Srl Ai il 
es —— ati 


NITIAL LETTER PUZZLE ~ 


The title of Edward Horton’s latest Warner 
Bros. and Vitaphone all talking picture, which 
comes to the 027 __..'Theatre soon, contains 
two words, each having four letters. 


Definitions are given of words, the initial letters 
of each placed in the proper order, spell the name 
of the picture. What is it? 


1. The most common liquid? (W ater) 
2. The country of Verdir (Italy) 
3. Mixture of flour and water? (D ough) 
4. Word meaning to go out? (E xit) 
5. Word meaning abover (O ver) 
6. World fashion centre? ( P aris) 
7. Cleopatra’s vamping-ground? (E gypt 
8. Roman fiddler? “> -(N ro) 


Offer prizes of tickets to first ten sending correct 
answers. 


He carries books marked “ledger” and “journal”. When 


he comes to a place where 
he can rest the books, he 
does so and takes pencil 
from behind his ear and fig- 


ures. When a pretty girl 
macnac.- — he awuiektlw oc lacec 
pesess. aa we qVivesy —cLovu Su 


books, returns pencil to its 
place and hurries on. Some- 
where about him are the 
words “Wide Open”. 


Prologue, Laffing 
Herald of Play 


Have canvas stretched before 
screen on stage—Throw brilliant 
lights of changing colors over it. 
Have outline of life-sized clown— 
body painted on it (the clown suit 
and pointed cap may be sewed to 
canvas with opening for a per- 
son’s head and hands.) Let con- 
testants poke heads through and 
laugh. ‘The crowd votes on most 
contagious laugh. 


FREE NEW VITAPHONE THREE-COLOR BLOCK POSTER _ | 


tive days. 


OFFERED FREE 


Latest three-color block 24- 
sheet poster given free to show- 
men who guarantee to keep 
them posted for thirty consecu- 


Order direct from 


C. C. RYAN 
Warner Bros. Pictures, Inc. 
321 West 44th Street 
New York City 


perpen 


“WIDE OPEN’ — 


By Loud and Liberal Exploitation 


VITAPHONE 
PENNANTS 


Warner Bros. Present 


TYPE LINES THAT CATCH 


THE SPIRIT OF THE PLAY 


THROTTLE WIDE OPEN ON 
THE GIGCLETOWN EXPRESS 
HEAR LOUISE FAZENDA SING— 
“NOBODY CARES IF PM BLUE” 


HORTON’S HERE IN HIS HOTTEST HOWL 


“IT’S SUCH MEN AS YOU 
WHO BREAK TRUSTING HEARTS” 


—Breach-of-promise Mama. 
THEY’ VE GIVEN THE KEYS 
OF THE CITY TO HORTON— 
ALL DOORS WIDE OPEN 


“CUSSED BE THE TIE THAT BINDS” 


A FRENZIED, FRANTIC FROLIC OF FUN Added to the list of pen- 


nants. is the one _ reading 


LAUGHS BY THE HUNDREDS ; oe 
AND A HEART-THROB OR TWO | ‘Vitaphone Varieties” — pic- 
tured above. 


TRICKY SITUATIONS THAT CREATE 
" ROCKING LAUGHTER, BILLOWING 


ae 


This showy pennant is made 


ee ee ere ee ee ee — ™ “ST hrilliant eolors. 
ROARS, MIRTHUUAKE TREMORS" 
‘Intended for lobby and 


marquee display—it may also 


FUNNIEST OFFICE COMEDY 
IN ALL FILMDOM 


be used for streamer effects. 
Fitted with eyelets. 


Price $2.50 per dozen. 


“DO YOU BELIEVE IN 
FREEDOM OF THE SEES?”’’ 


SIMPLE SIMON HOOKS A WHALE 


Special pennants made up 


WHY NOT BE JUST A LITTLE CURIOUS? 
WEND YOUR WAY TO “WIDE OPEN” eT eer petire wh ete 
ST a RET price. 
BEAUTIFUL UNKNOWN 
STORMS APARTMENT ; 
_OF TIMID BACHELOR 


HEAR WHAT HORTON HEARS 
AND LAUGH YOUR HEAD OFF 


COMPROMISING SITUATION 
SENDS SEDATE STATISTICIAN 
TOWARD SANATORIUM 


Another new’ pennant now 
available contains the words 
“See and Hear.” 


ee 


Order from 
MORRIS LIBERMAN 
oe EN Nae 690 Eighth Avenue 
“LEEPING, WAKING, WALKING OR DIVING New York 
PATSY RUTH MILLER IS ONE OF THE 

GOOFIEST MISSIONERS THAT EVER 

ENTERED A BACHELOR LAIR 


STILLS 


HOTTENTOT — SAP — AVIATOR — 
AND NOW THE OFFICE SIMP— 
SEE HORTON AND HOWL 


Go first to your Ex- 
change and if not able 
to get what you want, 
wriie direct to Miss Ruth 
Weisberg, care Warner 
Bros., Ine., 321 West 
44th Street, New York 
City, New York. 


TRAMPETY TRAMP AND KNOCKETY © | 
KNEE THE GOOGLES ARE COMING 
FROM OVER THE 


HORTON’S HUMAN HUMOR 
HAPPIEST IN “WIDE OPEN’ || 


SEA 


Price, ten cents each. 


An All Talking Vitaphone Farce Comedy 


WARNER BROS. FREE 
FICTION SERIAL 


SERVICE 


EVERY MAGAZINE OF NATIONAL 
REPUTE RELIES ON SERIALS 
FOR CIRCULATION 


Saturday Evening Post, Cosmopolitan, Liberty, American 
Magazine—they all carry serials. So do most of the “million 
circulation” newspapers. 

Warner Bros, Fiction Serials are absolutely FREE to news- 
paper publishers. They are based on stories whose stars are 
household names. 

Their fans follow their pictures and will follow them in 
your publication. 

INewspapers that publish Warner Bros. Serials enjoy the 
benefits of a fiction feature that creates, nourishes and con- 
tinues reader interest in the ONE PAPER in town that carries 
these circulation builders. 


ORDER WARNER BROS. FREE SERIALS TO-DAY 


Check the serials you want to use on order-blank at 
right—tear out and mail to Walter K. Hill, Manager War- 
ner Bros. Free Fiction Service, 321 West 44th Street, New 
York City 


Complete proofs and mats of each serial will be sent 
you well in advance of release date. If you desire to set 
your own type, illustrations will be furnished on separate 
mats which are prepared by the Western Newspaper 
Union, guaranteeing sharp, clean, reproductions. 

Warner Bros. free serials come to editors ready to run 
without further aid or ges 


THIS IS YOUR ORDER FOR SERIALS 
FILL OUT—TEAR OUT—AND MAIL TO 
WALTER K. HILL 
-Manager Warner Bros. Free Fiction Serial Service, 
321 West 44th Street, 
New York City 

Without involving any financial obligation on the 
part of this newspaper you may send us mats and proofs 
of the following Warner Brus. Fiction Serials for 


EXCLUSIVE publication in this city. 


Check “GENERAL CRACK” 


(Starring John Barrymore) 
Serial based on George Preedy’s best seller of 
that title which sky-rocketed to a national 
immediately on publication, 


sensation 


“SAY IT WITH SONGS” 
(Al Jolson, the Star) 
By Arline de Haas 


A heartesearching story of father-love, sacrifice 
and abiding devotion to family and home. 


“GOLD DIGGERS OF BROADWAY” 
(With an All-Star Cast) 
By Eve Bernstein 
A story of “The Great White Way’? where every 
The 
“The Gold 


light-bulb is a memorial to a broken heart. 
story is based on David Belaseo’s play, 
Diggers.”’ 


“IS EVERYBODY HAPPY?” 
(Starring Ted Lewis) 


This Jazz-Mad Age embodied in a story of a 


struggle for fame. The heart of a musician laid bare 
in gripping pathos. 


“SHOW OF SHOWS” 


By Willard Keefe 


Amusing and human story of a hungry Hollywood 
extra and a script girl. 


(Twelve Installments ) 


wee + A ee 


WITMARKS 
ARE 
HITMARKS 


Publishers’ 
Offer 


M. Witmark 
and Sons offer 


| ee RELy Sa ee diowcxcis ) = 
p BSAPLEULLYVIS Jitere 


STREAMERS: 


TITLE PAGES 


PROFESSIONAL 
COPIES 


ORCHESTRATIONS 


The latter for use 
of organist and 
orchestra before 
the coming of 


“Wide Open.” 


M. Witmark and 
Sons, before the 
coming of. the pic- 
ture, will notify 
song dealers and 
supply them with 


. material. 


Get in touch with 
local song dealers 
and arrange for 
cooperation in 
plugging song and 
picture. 


Write Home Office 
or nearest Branch. 


Hotsy Totsy Theme Song 


LOUISE FAZENDA SINGS THEME SONG 


“Nobody Cares If ’'m Blue” 


Published by 
M. WITMARK & SONS 


HOME OFFICE ..0 2 1650 BROADWAY, N. Y. 
WITMARK BRANCHES: 
CHICAGO—912 Woods Bldg. __-.--.----------------- Harold Lee 
34 W. Randolph Street 
PHILADELPHIA—1118 Chestnut Street. Joe Fuchs 
BOSTON—168: Tremont Street. Frank Rice 
LOS ANGELES—Majestic Theatre Bldg___-__-_-___--___-____---_---_- Art Schwartz 
CINCINNATI—1208 Central Park Way__-..-----------_-_. Merrell Schwartz 
DETROIT—901 Wurlitzer Bldg., Broadway and John Will Collins 
PITTSBURGH—c/o Warner Bros., 1623 Blvd. of Allies. Selma Malyn 
ST. LOUIS—401 Ambassador Theatre Bldg.__._.--_-___- Elmer McDonald 
DENVER—1527 Champa Street.....--_--_-- Joe Mann 
SEATTLE—102 Pike Street... Arthur Simmons 
NEW ORLEANS—c/o L. Grunewald & Co., 733 Canal Street______ Dave Frank 
MINNEAPOLIS—252 Pantages Bldg. Fred Strubel 
BALTIMORE—Hamilton Terrace_________________----_-------------------—---- Frank Foss 


Warner Bros. Present ““WIDE OPEN’’—An All Talking Vitaphone Farce Comedy 


i“Nobody Cares If ’'m Blue’ : 


“Nobody Cares If 
rm Blue” 


FOXTROT 


Grant Clarke 
a nd Harry 
Akst, Tin Pan : 
Alley Song Hit- 
sters—and now 
members of 


Warner Bros. 
Hollywood 


staff, have col- 
laborated on 
one of the snap- 
piest foxtrot 
time theme 
‘songs of the 
year—“Nobody 
Cares If I’m 
Blue’— featured 
in the hilarious 
comedy of mod- 
ern life “Wide 
Open.” 


WITMARKS 
ARE 


-HITMARKS 


—— 


Warner Bros. Present “WIDE OPEN’—An All Talking Vitaphone Farce Comedy 


“Pedestrians Don’t Seem 
To Affect Pajamas” 


Hear 

Said Haldane, awakened from a Louise Fazenda 
fretful sleep because he was Sing— 
sheltering, that dark and windy “NOBODY 
night, an uninvited guest. eA CARES IF 

“Oh, Gosh! and likewise Oh, raha 
Gee!’’ said he after he had re- a5 Wiha 
covered his breath, ‘“‘she’s walk- & Sons 
ing in her sleep or else swimming 
in the air. 

*““If she awakes, or dives, or 
screams my poor reputation is 
sunk.’’ 


Sleeping, waking, walk- 
ing or diving Patsy Ruth 
Miller is one of the goofiest 
missioners that ever en- 
tered the lair of an inno- 
cent man. : 


See and hear her. 


WARNER BROS. present 


“WIDE 
OPEN 


with Edward Everett Horton, Louise 
Fazenda, Patsy Ruth Miller, T. Roy 
Barnes, Edna Murphy. 


Two Column Ad—Style VK—Cut or Mat 


“Trampety Tramp and 
Knockety Knee 

The Googles Are Coming 
From Over The Sea.” 


Such was the midnight 
march of this musketeer. 
Sound asleep or wide 
awake he only asked for an 
even break. 

Just how he fared will 
be a mystery unless you 
see this goofy gangler in 
action. 

See what he sees and 
laugh your head off. 


Hear 
opus Fazenda 
ing— 
“NOBODY 
CARES IF 
1M BLUE’’ 
Published by 
M. Witmark 
& Sons 


WARNER BROS. 
present 


‘WIDE 
OPEN | 


Edward Everett Horton, 
Louise Fazenda, Patsy 
Ruth Miller,T. Roy Barnes, 
Edna Murphy. 


One Column Ad—Style VM—Cut or Mat 


“WIDE OPEN” SPACES 


CZ 2 


Too much white space 
never spoiled an ad— 


A. P. WAXMAN 


1 


Throw Your News Columns Wide Open To These Snappy Ads 


Warner Bros. Present “WIDE OPEN’’—An All Talking Vitaphone Farce Comedy 


“Wide Open’ Portrays the Turning of an Office Worm 


“It’s Such Men As You Who Break 
Trusting Hearts” 


said the irate mother of a trusting girl old 
enough to have voted for Grover Cleveland. 
‘‘You men trample on the souls of young 
girls and make a joke of their confidence — 
you—you—-viper in trousers.”’ 

Haldane was innocent; knew he was in- 
nocent—but just at the moment could 
think of nothing really effective to say. But 
he eventually regained his presence of mind 
—and WHAT he said and how he said it is 
disclosed in the dialog of this talking 
typhoon of comedy 


Another Horton 


Comedy Riot 


with this super cast of 
funsters 


EDWARD EVERETT 
HORTON 


**NOBODY 
CARES IF 


I’M BLUE” 
Published by LOUISE FAZENDA 
M. Witmark PATSY RUTH MILLER 


& Sons 


T. ROY BARNES 
EDNA MURPHY 


WARNER BROS. 
present 


Ap 
EDWARD EVERETT HORTON. LOUISE : - ay 


FAZENDA . PATSY RUTH MILLER o a eee 
T. ROY BARNES . EDNA MURPHY  —_—~_*w ‘Street? by Edward 


Bateman Morris. Adapted 
by James A. Starr and > 
Arthur Caesar. Directed 
by Archie L. Mayo. 


Three Column Ad—Style VN—Cut or Mat 


One Column Ad—Style VQ—Cut or Mat 


WARN rei 5 E : 


WARNER BROS. 


|. LAUGHTER! £ 


LOUISE 
FAZENDA 


with 


PATSY 
RUTH 
EDWARD Opens the MILLER 
EVERETT doors to an 
HORTON unlimited 


LOUISE 
FAZENDA frolic of fun. 


T. ROY 
BARN ES Hear Louise 
Fazenda 
Sing 
“NOBODY 
EDNA CARES 


MURPHY sans 


PATSY RUTH 
MILLER 


T. ROY 
BARNES 


EDNA MURPHY 
HS Vita 


One Column Ad—Style VO—Cut or Mat 


One Column Ad—Style VP—Cut or Mat 


One Column Ad—Style VR—Cut or Mat 
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IF YOU LIKE TO ROLL YOUR OWN ADS 


Suggested aypate below show how regular press sheet ads may be 
adapted to fit any requirement of size and a 


ergy ——_— 
we 
& 


18 : W_rner Bros. Present “WIDE OPEN’—An All Talking Vitaphone Farce Comedy 


Ads for Showmen Using Silent Prints 


All ads in this press book are easily 
adaptable to exploit both silent 
and sound showings. This ap- 
plies as well to all publicity 
stories and press matter. 


lifts the 


nee 


WARNER BROS. 


Alf pe 


EDWARD EVERETT HORTON. LOUISE 
FAZENDA . PATSY RUTH MILLER 4 
T. ROY BARNES . EDNA MURPHY — 


Se 


Two Column Ad—Style B—Cut or Mat 


A 

WARNER, 
ROS. 

VITAPHONE 


COMEDY 
SENSATION 


EVERETT 
HORTON 


LIFTS 
THE LID 


_.. LOUISE 


ON A RIOT eA) 
- FAZENDA, 


come me ees ee 


13 €4¢ the Senn! Geen oer eo Nee 
2 gt ge Be All ads and other 


aids in this press 


OF FUN! PATSY RUTH 


MILLER, 


T. ROY BARNES 


sheet — properly 


EDNA MURPHY 


A WARNER BROS.PRODUCTION‘’ f 


Two Column Ad—Style A—Cut or Mat 


adapted -— will 
make your silent 


film talk back to 


EDWARD EVERETT HORTON. LOUISE 


Sa BROS. & FAZENDA . PATSY RUTH — oA ’ 
@ @ 7 COMEDY | Tr. ROY — ae iv your box-office! 
Silent Accessories ay array a eg 
I SHEETS (Use Strip for Vitaphone) WARNER BROS. 


24 SHEETS (Complete for Vitaphone ) 


LOBBY ‘DISPLAY — COLORED 
L1x14—22x28—14x36 

SLIDE 

STILLS 

WINDOW CARD 

HERALD (Illustrated in Color ) 

MATS (Ad and Scene) 

MUSIC CUE 

FILM TRAILER 


3 SHEETS (Complete for Vitaphone ) present 
6 SHEETS (Complete for Vitaphone ) WIDE 


with 
EDWARD 
EVERETT 
HORTON, 


LOUISE 


NOTE—The one-sheets when used 
for Vitaphone requirea strip. The 
strips for these one-sheets can be 


had at a small price from the another FAZENDA, 
Exchange. gorto™ behit ig z 
conmerantenas ay T. ROY BARNES, Mirth and | B4prOY 
come EDNA. MUREHS Breathless Ener 
ALL OF THE ABOVE ACCESSORIES ARE pio Fun MURPHY, 
TO BE OBTAINED FROM YOUR | ee ae 
EXCHANGE © A WARNER BROS. PRODUCTIONS ge 4 WARNER BROS. PRODUCTION 


1-Col. Ad—Style D—Cut or Mat | 1-Col. Ad—Style E—Cut _or Mat 
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Three-Color Herald 


ot NOARNER BROS 
PASDUCTION = 


INSIDE SPREAD | 


CAUTION 


Exhibitors are cautioned against using advertis- 
ing material distributed by agencies not licensed to 
handle such accessories, and all such agencies are 
warned against the practice of distributing adver- 
tising accessories on Warner pictures without full 
authorization. Accessories and other printed matter 
contained in this press sheet are the only accessories 
authorized for sale. They are for sale only by ex- 
changes distributing Warner pictures. 


BLANK FOR 
PLAY DATA 
AND FOR 
THEATRE 
IMPRINT 


Warner Bros. Pictures, Inc. 
321 West 44th Street 
New York 


FRONT COVER BACK COVER 


PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW 


READ CAREFULLY 


ad 
e 


Enclose remittance with order, if no 


ADVERTISING ORDER JARNER BROS ied apipuene iar not, be made. 
. If postage is not included in remittance 
PICTURES shipment will be made express collect. 


VITAGRAPH, Inc. We make no C. O. D. shipments of 


advertising matter. 
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Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 


w 


The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 


Please ship the following order by ates Enclosed find nels evdne bee 


HERALDS | MATS |SCENE 
CUTS 


WINDOW 
CARDS 


LOBBY— 
COLORED 


POSTERS 


ONE SHEETS THREE SHEETS SIX SHEETS TWENTY-FOUR = a 
SHEETS ey = fz e 
$s = 2 g = a ci Gata 8 a J 9 
PRODUCTION ? 3: gr: gx g° ee 38 RS be Cot S34 AMOUNT 
32 gg B3g qo. See ag @ & Col mg 
eee | 63 | S80 | ee | eee eeee a oe & 
#38 a3 £28 a8 &38 BBE3 ee 
22 Bog er | 23 2 S85 2224 eo 5 
= 5 ae “5.5 36 "m6 “Ras 8 6 


Press Sheets and Music Cues Gratis—Mail this order with your check early enough to insure advertising reaching you before play date 


7 Theatre___ 
Address_ 


Owner 
Mopyright, 1928, by Warner Bros. Productions. Inc. Printed in U.S. A CGHESE PRICES FOR U. S. A. ONLY. f 1a2 West 2ath Street, New York City 


Printed by Gorpon-BAKER Printina Corp. 
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These. Sheet A Jn Short 5 


Louise Fazenda, Patsy Ruth Miller 


FRoy Barnes. Edna Murphy 


R BHOS. PROD 
One She 


One Sheet—A eB 


Twenty-four Sheet 


Suggestions For Using Posters 


See exploitation page of this press sheet for illustration of 

snappy marquee] cut-out made from above six-sheet. 

The figure of Patsy Ruth Miller on twenty-four sheet can 
also be used effectively ‘as cut-out. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


